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PREFACE

Steven Rendall has succeeded in the long and painstaking enterprise
of leading this population of French experiences and expressions on its
migration into the English language. He has my warm thanks, as do
Luce Giard, who was “a guide for the perplexed” in the revision of the
translation, and John Miles, who has kindly attended to so many details
along the route. For the rest, the work may symbolize the object of my
study: within the bounds imposed by another language and another
culture, the art of translation smuggles in a thousand inventions which,
before Eo author’s dazzled eyes, transform his book into a new creation.

La Jolla, California
26 February 1984

‘of operation or mn:Jn\BmHm of action, and not directly the subjects (or
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General Introduction

HIS ESSAY IS part of a continuing investigation of the ways in
which users—commonly assumed to be passive and guided by
established rules—operate. The point is not so much to discuss
this elusive yet fundamental subject as to make such a discussion pos-
sible; that is, by means of inquiries and hypotheses, to indicate pathways
for further research. This goal will be achieved if everyday practices,
“ways of operating” or doing things, no longer appear as merely the
obscure background of social activity, and if a body of theoretical ques-

-tions, methods, categories, and perspectives, by penetrating this obscur-

ity, make it possible to articulate them.

The examination of such practices does not imply a return to indi-
viduality. The social atomism which over the past three centuries has
served as the historical axiom of social analysis posits an elementary
unit—the individual—on the basis of which groups are supposed to be
formed and to which they are supposed to be always reducible. This
axiom, which has been challenged by more than a century of socio-
logical, economic, anthropological, and psychoanalytic research, (al-
though in history that is perhaps no argument) plays no part in this
study. Analysis shows that a relation (always social) determines its
terms, and not the reverse, and that each individual is a locus in which
an incoherent (and often contradictor plurality of such relational
determinations interact. Moreover, the question at hand concerns modes

persons) who are their authors or vehicles. It concerns an operational -
logic whose models may go as far back as the age-old ruses of fishes and
insects that disguise or transform themselves in order to survive, and
which has in any case been concealed by the form of rationality currently
dominant in Western culture. The purpose of this work is to make
explicit the systems of operational combination (les combinatoires

" d’opérations) which also compose a “culture,” and to bring to light the’

models of action characteristic of users whose status as the dominated
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Xii GENERAL INTRODUCTION

o_n:,_.ma in society (a status that does not mean that they are either
passive or docile) is concealed by the euphemistic term “consumers.”

Everyday life invents itself by poaching in countless ways on the property

of others.

1. Consumer production

Since Q_:m i.o_.w mwoi.oE of studies of “popular culture” or marginal
m.no:vm, the investigation of everyday practices was first delimited nega-
:.Sw_vN by the necessity of not locating cultural difference in groups asso-
ciated with the “counter-culture”—groups that were already singled out
often privileged, and already partly absorbed into folklore—and :z:.
iwﬂn q..o more than symptoms or indexes. Three further, positive deter-
minations were particularly important in articulating our research.

Usage, or consumption

Many, often remarkable, works have sought to study the representations

of a society, on the one hand, and its modes of ca:mSoﬁrof:\ma/%x:Q.

Building on our knowledge of these social phenomena, it seems both
possible and necessary to determine H@y which they are put by
groups or individuals. For example, the analysis of the images broadcast
by television (representation) and of the time spent watching television
(behavior) should be complemented by a study of what the cultural
consumer “makes” or “does” during this time and with these images.

-4

The same goes for the use of urban space, the products purchased in the

supermarket, the stories and legends distributed by the newspapers, and
SO on. .
The “making” in question is a production, a poiésis’—but a hidden
mso./coMmcmo it is scattered over areas defined and occupied by mmmﬂmam
of “production” (television, urban development, commerce, etc.), and
because the steadily increasing expansion of these systems no_longer
leaves “consu ” hey 2

lace in which they can indicate what they make

or do with the products of these systems. To a rationalized, expansionist
and at the same time centralized, o_mam_.o:w. and spectacular production
ooqomvozam another production, called “consumption.” The latter is
aoSo:m.. it is dispersed, but it insinuates itself everywhere, silently and
almost invisibly, because it does not manifest itself through its own
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products, but rather through its ways of using the products imposed by
a dominant economic order.

For instance, the ambiguity that subverted from within the Spanish
coleonizers' “success” in imposing their own culture on the indigenous
Indians is well known. Submissive, and even consenting to their subjec-
tion, the Indians nevertheless often made of the rituals, representations,
and laws imposed on them something quite different from what their
conquerors had in mind; they subverted them not by rejecting or altering
them, but by using them with respect to ends and references foreign to
the system they had no choice but to accept. They were other within the
very colonization that outwardly assimilated them; their use of the
dominant social order deflected its power, which they lacked the means
to challenge; they escaped it without leaving it. The strength of their
difference lay in procedures of :oo:mcav:o:....ﬂo a lesser degree, a
similar ambiguity creeps into our societies through the use made by the
“common people” of the culture disseminated and imposed by the
“elites” producing the language.

The presence and circulation of a representation (taught by preachers,
educators, and popularizers as the key to socioeconomic advancement)
tells us nothing about what it is for its users. We must first analyze its
manipulation by users who are not its makers. Only then canmwe gauge
the difference or similarity between the production of the image and the
secondary production hidden in the process of its utilization.

Our investigation is concerned with this difference. It can use as its
theoretical model the construction of individual sentences with
lished vocabulary and syntax. In linguistics, “performance” and “com-
petence” are different: the act of speaking (with all the enunciative

strategies that implies) is not reducible to a knowledge of the language.
By adopting the point of view of enunciation—which is the subject of

————r——

our study—we privilege the act oH,,wvomww:m“ according to that point of
viewpeaking operates within the field of a linguistic mwmﬁoBmM‘m effects
riation, or reappropriation, of language by its speakersy it
establishes a present relative to a time and place; and"it posits a contract
with the other (the interlocutor) in a :Q%
These four characteristics of the speech act’ can be found in many other
practices (walking, cooking, etc.). An objective is at least adumbrated by
this parallel, which is, as we shall see, only partly valid. Such an objective
assumes that (like the Indians mentioned above) users make (bricolent)

_,2
)

e

pAas ™

Calw

—



Xiv GENERAL INTRODUCTION

innumerable and infinitesimal transformations of and within the domi-
nant cultural economy in order to adapt it to their own interests and
their own rules. We must determine the procedures, bases, effects, and
possibilities of this collective activity.

The procedures of everyday creativity

A second orientation of our investigation can be explained by reference
to Michel Foucault’s Discipline and Punish. In this work, instead of
analyzing the apparatus exercising power (i.e., the localizable, expan-
sionist, repressive, and legal institutions), Foucault analyzes the mecha-
nisms (dispositifs) that have sapped the strength of these institutions and
surreptitiously reorganized the functioning of power: “miniscule” tech-
nical procedures acting on and with details, redistributing a discursive
space in order to make it the means of a generalized “discipline™ (sur-
veillance).* This approach raises a new and different set of problems to
be investigated. Once again, however, this “microphysics of power”
privileges the productive apparatus (which produces the “discipline™),
even though it discerns in “education” a system of “repression™ and
shows how, from the wings as it were, silent technologies determine or
short-circuit institutional stage directions. If it is true that the grid of
“discipline™ is everywhere becoming clearer and more extensive, it is all
the more urgent to discover how an entire society resists being reduced

to it, what popular procedures (also “miniscule” and quotidian) manipu-

late the mechanisms of discipline and conform to them only in order to
evade them, and finally, what “ways of operating” form the counterpart,
on the consumer’s (or “dominee’s™?) side, of the mute processes that
organize the establishment of socioeconomic order.

These “ways of operating” constitute the innumerable practices by
means of which users reappropriate the space organized by techniques of
sociocultural production. They pose questions at once analogous and

contrary to those dealt with in Foucault’s book: analogous, in that the

goal is to perceive and analyze the microbe-like operations proliferating
within technocratic structures and deflecting their functioning by means
of a multitude of “tactics” articulated in the details of everyday life;
contrary, in that the goal is not to make clearer how the violence of
_order is transmuted into a disci ::w@(:un\:mo\_\o\mﬁ but rather to bring to

light the clandestine forms taken by the dispersed, tactical, and make-
shift creativity of groups or individuals aiready caught in the nets of
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‘discipline.” Pushed to their ideal limits, these EOnan.nm and ruses of
consumers compose the network of an wsa&momm:som which is the subject
of this book.

The formal structure of practice

It may be supposed that these operations—multiform and fragmentary,
relative to situations and details, insinuated into and concealed within
devices whose mode of usage they constitute, and thus lacking their own
ideologies or institutions—conform to certain rules. In other words,
there must be a logic of these practices. We are thus confronted once
again by the ancient problem: What is an arr or “way of making”? From
the Greeks to Durkheim, a long tradition has sought to describe with
precision the complex (and not at all simple or “impoverished™) rules
that could account for these operations.® From this point of view,
“popular culture,” as well as a whole literature called “popular,”’ take
on a different aspect: they present themselves essentially as “arts of
making” this or that, i.e., as combinatory or utilizing modes of con-
sumption. These practices bring into play a “popular” ratio, a way of-,
thiriking invested in a way of acting, an art of combination which cannot-
be dissociated from an art of using.

In order to grasp the formal structure of these practices, I have carried
out two sorts of investigations. The first, more descriptive in nature, has
concerned certain ways of making that were selected according to their
value for the strategy of the analysis, and with a view to obtaining fairly
differentiated variants: readers’ practices, practices related to urban
spaces, utilizations of everyday rituals, re-uses and functions of the
memory through the “authorities” that make possible (or permit) every-*
day practices, etc. In addition, two related investigations have tried to
trace the intricate forms of the operations proper to the recompositon of
a space (the Croix-Rousse quarter in Lyons) by familial practices, on the
one hand, and on the other, to the tactics of the art of cooking, which
simultaneously organizes a network of relations, poetic Smw\m of “making
do” (bricolage), and a re-use of marketing structures.®

The second series of investigations has concerned the scientific litera-
ture that might furnish hypotheses allowing the logic of unselfconscious
thought to be taken seriously. Three areas are of special interest. First,
sociologists, anthropologists, and indeed historians (from E. Goffman to
P. Bourdieu, from Mauss to M. Détienne, from J. Boissevain to E. O.
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Laumann) have elaborated a theory of such practices, mixtures of rituals
and makeshifts (bricolages), manipulations of spaces, operators of net-
works.’ Second, in the wake of J. Fishman’s work, the ethnomethodo-
logical and sociolinguistic investigations of H. Garfinkel, W. Labov,
H. Sachs, E. A. Schegloff, and others have described the procedures of
everyday interactions relative to structures of expectation, negotiation,
and improvisation proper to ordinary language.'®

Finally, in addition to the semiotics and philosophies of “convention”
(from O. Ducrot to D. Lewis),'' we must look into the ponderous
formal logics and their extension, in the field of analytical philosophy,
into the domains of action (G. H. von Wright, A. C. Danto, R. J.
Bernstein),’? time (A.N. Prior, N. Rescher and J. ancrma,:
modalisation (G. E. Hughes and M. J. Cresswell, A. R. White).'* These
extensions yield a weighty apparatus seeking to grasp the delicate layer-
ing and plasticity of ordinary language, with its almost orchestral com-
binations of logical elements (temporalization, modalization, injunctions,
predicates of action, etc.) whose dominants are determined in turn by
circumstances and conjunctural demands. An investigation analogous to
Chomsky’s study of the oral uses of language must seek to restore to
everyday practices their logical ahd cultural legitimacy, at least in the
sectors—still very limited—in which we have at our disposal the instru-
ments necessary to account for them.'® This kind of research is compli-
cated by the fact that these practices themselves alternately exacerbate
and disrupt our logics. Its regrets are like those of the poet, and like
him, it struggles against oblivion: “And I forgot the element of chance
introduced by circumstances, calm or haste, sun or cold, dawn or dusk,
the taste of strawberries or abandonment, the half-understood message,
the front page of newspapers, the voice on the telephone, the most
anodyne conversation, the most anonymous man or woman, everything

that speaks, makes noise, passes by, touches us lightly, meets us head

on »l6

The marginality of a majority

These three determinations make possible an exploration of the cultural
field, an exploration defined by an investigative problematics and punc-
tuated by more detailed inquiries located by reference to hypotheses that
remain to be verified. Such an exploration will seek to situate the types
of operations characterizing consumption in the framework of an econ-
omy, and to discern in these practices of appropriation indexes of the

g —
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creativity that flourishes at the very point where practice ceases to have
its own language. ' '

Marginality is today no longer limited to minority groups, but is
rather massive and pervasive; this cultural activity of the non-producers
of culture, an activity that is unsigned, unreadable, and unsymbolized, .
remains the only one possible for all those who nevertheless buy and pay
for the showy products through which a productivist economy mﬂ:nc-“
lates itself. Marginality is becoming universal. A marginal group has.
now become a silent majority.

That does not mean the group is homogeneous. The procedures allow-
ing the re-use of preducts are linked together in a kind of obligatory
language, and their functioning is related to social situations and power
relationships. Confronted by images on television, the _BB_m__mE worker
does not have the same critical or creative elbow-room as the average
citizen. On the same terrain, his inferior access to information, financial
means, and compensations of all kinds elicits an increased deviousness,
fantasy, or laughter. Similar strategic deployments, when acting on dif-
ferent relationships of force, do not produce identical effects. Hence the

_necessity of differentiating both the “actions” or “engagements” (in the

military sense) that the system of products effects within the consumer
grid, and the various kinds of room to maneuver left for consumers by
the situations in which they exercise their “art.”

The relation of procedures to the fields of force in which they act must
therefore lead to a polemological analysis of culture. Like law (one of its
models), culture articulates conflicts and alternately legitimizes, displaces,
or controls the superior force. It develops in an atmosphere of tensions,
and often of violence, for which it provides symbolic balances, contracts

of nova:E:Q and compromises, all more or less temporary. The tac-

tics of consumption, the ingenious ways in which the weak make use of

il sl e 11

the strong, thus lend a political dimension to everyday practices.

[

2. The tactics of practice

In the course of our research, the scheme, rather too neatly dichoto-
mized, of the relations between consumers and the mechanisms of pro-
duction has been diversified in relation to three kinds of concerns: the
search for a problematics that could articulate the material collected; the
description of a limited number of practices (reading, talking, walking,
dwelling, cooking, etc.) considered to be particularly significant; and the
extension of the analysis of these everyday operations to scientific fields
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apparently governed by another kind of logic. Through the presentation
of our investigation along these three lines, the overly schematic char-
acter of the general statement can be somewhat nuanced.

Trajectories, tactics, and rhetorics

As .cznnnom:ﬁaa producers, poets of their own acts, silent discoverers of
their own paths in the jungle of functionalist rationality, consumers
produce through their signifying practices something that might be con-
sidered similar to the “wandering lines” (“lignes d'erre”) drawn- by the
M::.mm:n children studied by F. Detigny (17): “indirect” or “errant” trajec-
t : beying their own logic. In the technocratically constructed,
written, and functionalized space in which the consumers move about
their trajectories form unforeseeable sentences, partly unreadable Eum
across a space. Although they are composed with the vocabularies of
established languages (those of television, newspapers, supermarkets, or
museum sequences) and although they remain subordinated to the pre-
scribed syntactical forms (temporal modes of schedules, paradigmatic
orders of spaces, etc.), the trajectories trace out the ruses of other
interests and desires that are neither determined nor captured by the
systems in which they develop.'®

m<o: .mﬂm:mnom_ investigation remains virtually ignorant of these trajec-
tories, since it is satisfied with classifying, calculating, and putting into
tables the “lexical” units which compose them but to which they cannot
be reduced, and with doing this in reference to its own categories and
taxonomies. Statistical investigation grasps the material of these prac-
tices, but not their form; it determines the elements used, but not the
.qE: ing” uced by the bricolage (the artisan-like inventiveness) and
the discursiveness that combine these elements, which are all in general
circulation and rather drab. Statistical inquiry, in breaking down these

“efficacious meanderings” into units that it defines itself, in reorganizing
the results of its analyses according to its own codes, “finds” only the
homogenous. The power of its calculations lies in its ability to divide,
but it is precisely through this ana-lytic fragmentation that it loses sight
of what it claims to seek and to represent.’*

. “Trajectory” suggests a movement, but it also Involves a plane projec-
tion, a flattening out. It is a transcription. A graph (which the eye can
master) i1s substi d for an operation; a line which can be reversed (i.e.,
read in both directions) doe ty for an irreversible temporal momam, a

i »mvw *
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tracing for acts. To avoid this reduction, I resort to a distinction cﬁino:/v
tactics and strategies.
I call a “strategy” the calculus of force-relationships which becomes
possible when a subject of will and power (a proprietor, an enterprise, a
city, a scientific institution) can be isolated from an “environment.” A
strategy assumes a place that can be circumscribed as proper (propre)
and thus serve as the basis for generating relations with an exterior
distinct from it (competitors, adversaries, :o:ma_w_mm,: “targets,” or
“objects™ of research). Political, economic, and scientific rationality has
been constructed on this strategic model.

I call a “tactic,” on the other hand, a calculus which cannot count on-

_a “proper” (a spatial or institutional localization), nor thus on a border-

line distinguishing the other as a visible totality. The place of a tactic
belongs to the other.?® A tactic insinuates itself into the other’s place,
fragmentarily, without taking it over in its entirety, without being able
to keep it at a distance. It has at its disposal no base where it can
capitalize on its advantages, prepare its expansions, and secure indepen-
dence with respect to circumstances. The “proper” is a victory of space
over time. On the contrary, because it does not have a place, m‘wmmﬁn
depends on time—it is always on the watch for opportunities that must
be seized “on the wing.” Whatever it wins, it does not keep. It must
constantly manipulate events in order to turn them into “opportunities.”
The weak must continually turn to their own ends forces alien to them.
This is achieved in the propitious moments when they are able to com-
bine heterogeneous elements (thus, in the supermarket, the housewife
confronts heterogeneous and mobile data—what she has in the refrig-
erator, the tastes, appetites, and moods of her guests, the best buys and
their possible combinations with what she already has on hand at home,
etc.); the intellectual synthesis of these given elements takes the form,
however, not of a discourse, but of the decision itself, the act and manner
in which the opportunity is “seized.”

Many everyday practices (talking, reading, moving about, shopping,
cooking, etc.) are tactical in character. And so are, more generally, many
“ways of operating™ victories of the “weak”™ over the “strong” (whether
the strength be that of powerful people or the violence of thiags or of an
imposed order, etc.), clever tricks, knowing how to get away with things,
“hunter’s cunning,” maneuvers, polymorphic simulations, joyful dis-
coveries, poetic as well as warlike. The Greeks called these “ways of

Sy

operating” métis.”' But they go much further back, to the immemorial
1o the 1mmemor
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mm:n_:mn:on displayed in the tricks and imitations of plants and fishes.
From the depths of the ocean to the streets of modern megalopolises,
there is a continuity and permanence in these tactics.

In our man&om, as local stabilities break down, it is as if, no longer
fixed by a circumscribed community, tactics wander out of orbit, mak-
Ing consumers into immigrants in a system too vast to be their own, too
tightly woven for them to escape from it. But these tactics introduce a
Brownian movement into the system. They also show the extent to
which intelligence is inseparable from the everyday struggles and plea-
sures that it articulates. Strategies, in contrast, conceal beneath objective
calculations their connection with the power that sustains them from
within the stronghold of its own “proper” place or institution.

The discipline of rhetoric offers models for differentiating among the
types of tactics. This is not surprising, since, on the one hand, it describes
the “turns” or tropes of which language can be both the site and the
object, and, on the other hand, these manipulations are related to the
ways of changing (seducing, persuading, making use of) the will of
another (the audience).” For these two reasons, rhetoric, the science of
the “ways of speaking,” offers an array of figure-types for the analysis of
everyday ways of acting even though such analysis is in theory excluded
from scientific discourse. Two logics of action (the one tactical, the other
strategic) arise from these two facets of practicing language. In the space
of a language (as in that of games), a society makes more explicit the
formal rules of action and the operations that differentiate them.

In the enormous rhetorical corpus devoted to the art of speaking or
operating, the Sophists have a privileged place, from the point of view of
tactics. Their principle was, according to the Greek rhetorician Corax,
to make the weaker position seem the stronger, and they claimed to have
the power of turning the tables on the powerful by the way in which they
made use of the opportunities offered by the particular situation.”
Moreover, their theories inscribe tactics in a long tradition of reflection
on the relationships between reason and particular actions and situa-
tions. Passing by way of The Art of War by the Chinese author Sun
Tzu®* or the Arabic anthology, The Book of Tricks,* this tradition of a
logic articulated on situations and the will of others continues into con-
temporary sociolinguistics.

Reading, talking, dwelling, cooking, etc.

To describe these everyday practices that produce without capitalizing,
that 1s, without taking control over time, one starting point seemed

T
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inevitable because it is the “exorbitant” focus of contemporary culture
and its consumption: reading. From TV to newspapers, from advertising
to all sorts of mercantile epiphanies, our society is characterized by a
cancerous growth of vision, measuring everything by its abilisy to show
or be shown and transmuting communication into a visual journey. It is
a sort of epic of the eye and of the impulse to read. The economy itself,
transformed into a “semeiocracy” (26), encourages a hypertrophic de-
velopment of reading. Thus, for the binary set production-consumption,
one would substitute its more general equivalent: writing-reading. Read-
ing (an image or a text), moreover, seems to constitute the maximal
development of the passivity assumed to characterize the consumer, who
is conceived of as a voyeur (whether troglodytic or itinerant) in a “show
biz society.”?’-

In reality, the activity of reading has on the contrary all the charac-
teristics of a silent production: the drift across the page, the meta-
morphosis of the text effected by the wandering eyes of the reader, the
improvisation and expectation of meanings inferred from a few words,
leaps over written spaces in an ephemeral dance. But since he is incap-
able of stockpiling (unless he writes or records), the reader cannot protect
himself against the erosion of time (while reading, he forgets himself and
he forgets what he has read) unless he buys the object (book, image)
which is no more than a substitute (the spoor or promise) of moments
“lost” in reading. He insinuates into another person’s text the ruses of
pleasure and appropriation: he poaches on it, is transported into it,
pluralizes himself in it like the internal rumblings of one’s body. Ruse,
metaphor, arrangement, this production is also an “invention” of the
memory. Words become the outlet or product of silent histories. The
readable transforms itself into the memorable: Barthes reads Proust in
Stendhal’s text;* the viewer reads the landscape of his childhood in the
evening news. The thin film of writing becomes a movement of strata, a
play of spaces. A different world (the reader’s) slips into the author’s
place.

This mutation makes the text habitable, like a rented apartment. It
transforms another person’s property into a space borrowed for a mo-
ment by a transient. Renters make comparable o:.wnmnm in an apartment
they furnish with their acts and memories; as do speakers, in the lan-
guage into which they insert both the messages of their native tongue
and, through their accent, through their own “turns of phrase,” etc.,
their own history; as do pedestrians, in the streets they fill with the
forests of their desires and goals. In the same way the users of social
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codes turn them into metaphors and ellipses of their own quests. The
ruling order serves as a support for innumerable productive activities,
while at the same time blinding its proprietors to this creativity (like
those “bosses” who simply can’t see what is being created within their
own enterprises).” Carried to its limit, this order would be the equivalent
of the rules of meter and rhyme for poets of earlier times: a body of
constraints stimulating new discoveries, a set of rules with which impro-
visation plays.

Reading thus introduces an “art” which is anything but passive. It
resembles rather that art whose theory was developed by medieval poets
and romancers: an innovation infiltrated into the text and even into the
terms of a tradition. Imbricated within the strategies of modernity (which
identify creation with the invention of a personal language, whether
cultural or scientific), the procedures of contemporary consumption
appear to oosmﬂ::pé who know how to insinuate
their countless differences into the dominant text. In the Middle Ages,
the text was framed by the four, or seven, interpretations of which it was
held to be susceptible. And it was a book. Today, this text no longer
comes from a tradition. It is imposed by the generation of a productivist
technocracy. It is no longer a referential book, but a whole society made
into.a book, into the writing of the anonymous law of production.

It is useful to compare other arts with this art of readers. For example,
the art of conversationalists: the rhetoric of ordinary conversation con-
sists of practices which transform “speech situations,” verbal productions
in which the interlacing of speaking positions weaves an oral fabric
without individual owners, creations of a communication that belongs to
no one. Conversation is a provisional and collective effect of competence
in the art of manipulating “commonplaces™ and the inevitability of events
in such a way as to make them “habitable.”*°

But our research has concentrated above all on the uses of space,’’ on
the ways of frequenting or dwelling in a place, on the complex processes
of the art of cooking, and on the many ways of establishing a kind of
reliability within the situations imposed on an individual, that is, of
making it possible to live in them by reintroducing into them the plural
mobility of goals and desires—an art of manipulating and enjoying.”

Extensions: prospects and politics

The analysis of these tactics was extended to two areas marked out
for study, although our approach to them changed as the research

R —
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proceeded: the first concerns prospects, or futurology, and the second,
the individual subject in political life.

The “scientific” character of futurology poses a problem from the very
start. If the objective of such research is ultimately to establish the
intelligibility of present reality, and its rules as they reflect a concern. for,
coherence, we must recognize, on the one hand, the nonfunctional status
of an increasing number of concepts, and on the other, the inadequacy
of procedures for thinking about, in our case, space. Chosen here as an
object of study, space is not really accessible through the usual political
and economic determinations; besides, futurology provides no theory of
space.” The metaphorization of the concepts employed, the gap between
the atomization characteristic of research and the generalization required
in reporting it, etc., suggest that we take as a definition of futurological
discourse the “simulation” that characterizes its method. .

Thus in futurology we must consider: (1) the relations between a
certain kind of rationality and an imagination (which is in discourse the
mark of the locus of its production); (2) the difference between, on the
one hand, the tentative moves, pragmatic ruses, and successive factics
that mark the stages of practical investigation and, on the other hand,
the sirategic representations offered to the public as the product of these
operations.’

In current discussions, one can discern the surreptitious return of a
rhetoric that metaphorizes the fields “proper” to scientific analysis, while,
in research laboratories, one finds an increasing distance between actual
everyday practices (practices of the same order as the art of cooking)
and the “scenarios” that punctuate with utopian images the hum of
operations in every laboratory: on the one hand, mixtures of science and
fiction; on the other, a disparity between the spectacle of overall strate-
gies and the opaque reality of local tactics. We are thus led to inquire
into the “underside” of scientific activity and to ask whethet™t does not
function as a collage—juxtaposing, but linking less and less effectively,
the theoretical ambitions of the discourse with the stubborn persistence
of ancient tricks in the everyday work of agencies and laboratories. In
any event, this split structure, observable in so many administrations
and companies, requires us to rethink all the tactics which have so far
been neglected by the epistemology of science.

The question bears on more than the procedures of production: in a
different form, it concerns as well the status of the individual in
technical systems, since the involvement of the subject diminishes in
proportion to the technocratic expansion of these systems. Increasingly
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working with its machines and making use of its scraps, we can divert
the time owed to the institution; we can make textual objects that signify
an art and solidarities; we can play the game of free exchange, even if it
is penalized by bosses and colleagues when they are not willing to “turn
a blind eye” on it; we can create networks of connivances and sleights of
hand; we can exchange gifts; and in these ways we can subvert the law
that, in the scientific factory, puts work at the service of the machine
and, by a similar logic, progressively destroys the requirement of creation
and the “obligation to give.” I know of investigators experienced in this
art of diversion, which is a return of the ethical, of pleasure and of
invention within the scientific institution. Realizing no profit (profit is
produced by work done for the factory), and often at a loss, they take
something from the order of knowledge in order to inscribe “artistic
achievements” on it and to carve on it the graffiti of their debts of
honor. To deal with everyday tactics in this way would be to practice an
“ordinary™ art, to find oneself in the common situation, and to make a
kind of perruque of writing itself.

Chapter III “Making Do™:
Uses and Tactics

N SPITE OF MEASURES taken to repress or conceal it, /a perruque

(or its equivalent) is infiltrating itself everywhere and becoming

more and more common. It is only one case among all the pracfices

which introduce artistic tricks and competitions of accomplices into a

system that reproduces and partitions through work or leisure. Sly as a
fox and twice as quick: there are countless ways of “making do.” .

From this point of view, the dividing line no longer falls between

work and leisure. These two areas of activity flow together. They repeat.

.|\|||I\\I
and reinforce each other. Cultural techniques that camouflage economic

——————

reproduction with fictions of surprise (“the event™), of truth (*informa-
tion™) or communication (“promotion”) spread through the workplace.

Reciprocally, cultural production offers an area of expansion for rational
operations that permit work to be managed by dividing it (analysis},
tabulating it (synthesis) and aggregating it (generalization). A distinction
issrequired other thap the one that distributes behaviors according to
their place (of work or leisure) and qualifies them thus by the fact that
they are located on one or another square of the social checkerboard—
in the office, in the workshop, or at the movies. There are differences of
another type. They refer to the modalities of action, to the formalities of
practices. They traverse the frontiers dividing time, place, and type of

“action into one part assigned for work and another for leisure. For
example, la perruque grafts itself onto the system of the industrial
assembly line (its counterpoint, in the same place), as a variant of the
activity which, outside the factory (in another place), takes®he form of
bricolage.

" Although they remain dependent upon the possibilities offered by
circumstances, these transverse tactics do not obey the law of the place,
for they are not defined or identified by it. In this respect, they are not
any more localizable than the technocratic (and scriptural) strategies

that seek to create places in conformity with abstract models. But what
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distinguishes them at the same time concerns the 7ypes of operations and

the role of spaces: strategies are able to produce, tabulate, and impose

these spaces, when those operations take place, whereas tactics can only
| use, manipulate, and divert these spaces.

We must therefore specify the operational schemas. Just as in litera-
ture one differentiates “styles” or ways of writing, one can distinguish
“ways of operating”—ways of walking, reading, producing, speaking,
etc. %:ommlmﬂm_om of action intervene in a field which regulates them at a
first level (for example, at the level of the factory system), but they
introduce into it a way of turning it to their advantage that obeys other
rules and constitutes something like a second level interwoven into the
first (for instance, la perruque). These “ways of operating” are similar
to “instructions for use,” and they create a certain play in the machine
through a stratification of different and interfering kinds of functioning.
Thus a North African living in Paris or Roubaix (France) insinuates
into the system imposed on him by the construction of a low-income
housing development or of the French language the ways of “dwelling”
(in a house or a language) peculiar to his native Kabylia. He super-
imposes them and, by that 3\-&“ himself a space in
which he can find(ways of using the constraining order of the placd or of
the language. Without leaving the place where he has no choice but to
live and which lays down its law for him, he establishes within it a
degree of plurality and creativity. By an art of being in between, he
draws unexpected results from his situation. .

These modes of use—or rather re-use—multiply with the extension of
acculturation phenomena, that is, with the displacements that substitute
manners or “methods” of transiting toward an identification of a person
by the place in which he lives or works. That does not prevent them
from corresponding to a very ancient art of “making do.” I give them
the name of uses, even though the word most often designates stereo-
typed procedures accepted and reproduced by a group, its “ways and
customs.” The problem lies in the ambiguity of the word, since it is
precisely a matter of recognizing in these “uses” “actions” (in the military
sense of the word) that have their own formality and inventiveness and
that discreetly organize the multiform labor of consumption.

S

® ‘;f:;

Use, or consumption .

In the wake of the many remarkable works that have analyzed “cul-
tural products,” the system of their production,' the geography of their

ninwr
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distribution and the situation of consumers in that geography,’ it seems
possible to consider these products no longer merely as data on the basis
of which statistical tabulations of their circulation can be drawn up or
the economic functioning of their diffusion understood, but also as parts
of the repertory with which users carry out operations of their own.
Henceforth, these facts are no longer the data of our calculations, but
rather the lexicon of users’ practices. Thus, once the images broadcast
by television and the time spent in front of the TV set have been ana-
lyzed, it remains to be asked what the consumer makes of these images
and during these hours. The thousands of people who buy a health
magazine, the customers in a supermarket, the practitioners of urban
space, the consumers of newspaper stories and legends—what do they
make of what they “absorb,” receive, and pay for? What do they do with
it?

The enigma of the consumer-sphinx. His products are scattered in the
graphs of televised, urbanistic, and commercial production. They are all
the less visible because the networks ?m:&:w them are becoming more
and more tightly woven, flexible, and totalitarian. They are thus protean
in form, blending in with their surroundings, and liable to disappear ::ov
the colonizing organizations whose products leave no room where the
consumers can mark their activity. The child still scrawls and daubs on
his schoolbooks; even if he is vc:mm:na for this crime, he has made a *
space for himself and signs his existence as an author on it. The tele-
vision viewer cannot write anything on the screen of his set. He has been
dislodged from the product; he plays no role in its apparition. He loses /.f«_<
his author’s rights and becomes, or so it seems, a pure receiver, the
mirror of a multiform and narcissistic actor. Pushed to the limit, he
would be the image of appliances that no longer need him in order to
produce themselves, the reproduction of a “celibate machine.”’

In reality, a rationalized, expansionist, centralized, spectacular and
clamorous production is confronted by an entirely different kind of
production, called “consumption” and characterized by its ruses, its
fragmentation (the result of the circumstances), its poaching, its clandes-
tine nature, its tireless but quiet activity, in short by its quasi-invisibility,
since it shows itself not in its own products (where would it place them?)
but.in an art of using those imposed on it. .

The cautious yet fundamental inversions brought about by consump-
tion in other societies have long been studied. Thus the spectacular
victory of Spanish colonization over the indigenous Indian cultures was
diverted from its intended aims by the use made of it: even when they
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were subjected, indeed even when they accepted their subjection, the
Indians often used the laws, practices, and representations that were
imposed on them by force or by fascination to ends other than those of
their conquerors; they made something else out of them; they subverted
them from within—not by rejecting them or by :m:mmoiz_.:m them
(though that occurred as well), but by many different ways of using
them in the service of rules, customs o_. convictions foreign to the colo-
nization which they could not escape.‘ They metaphorized the dominant
order: they made it function E(wm.oﬁraa register. They remained other
within the system which they mmm:::m:wa and which assimilated them
externally. They diverted it without | aving it. Procedures of consump-
tion maintained their difference in the very space that the occupier was

LML organizing.
wr Is this an extreme example? No, even if the resistance of the Indians

was founded on a memory tattooed by oppression, a past inscribed on
their body.” To a lesser degree, the same process can be found in the use
made in “popular” milieus of the cultures diffused by the “elites” that
produce language. The imposed knowledge and symbolisms become
objects manipulated by practitioners who have not produced them. The
language produced by a certain social category has the power to extend
its conquests into vast areas surrounding it, “deserts” where nothing
equally articulated seems to exist, but in doing so it is caught in the trap
of its assimilation by a jungle of procedures rendered invisible to the
conqueror by the very victories he seems to have won. However spec-
tacular it may be, his privilege is likely to be only apparent if it merely
serves as a framework for the stubborn, guileful, everyday practices that
make use of it. What is called “popularization™ or “degradation” of a
culture is from this point of view a partial and caricatural aspect of the
revenge that utilizing tactics take on the power that dominates produc-
tion. In any case, the consumer cannot be identified or qualified by the
newspapers or commercial products he assimilates: between the person
(who uses them) and these products (indexes of the “order” which is
imposed on him), there is a gap of varying proportions opened by the
use that he makes of them.

Use must thus be analyzed in itself. There is no lack of models,
especially so far as language is concerned; language is indeed the privi-
leged terrain on which to discern the formal rules proper to such prac-
tices. Gilbert Ryle, borrowing Saussure’s distinction between “langue” (a
system) and “parole” (an act), compared the former to a fund of capital
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and the latter to the operations it makes possible: on the one hand, a
stock of materials, on the other, transactions and uses.® In the case of
consumption, one could almost say that production furnishes the capital
and that users, like renters, acquire the right to operate on and with this
fund without owning it. But the comparison is valid only for the relation
between the knowledge of a language and “speech acts.” From this alone
can be derived a series of questions and categories which have permitted
us, especially since Bar-Hillel’'s work, .to open up within the study of
language (semiosis or semiotics) a particular area (called pragmatics)
devoted to use, notably to indexical expressions, that is, “words and
sentences of which the reference cannot be determined without knowl-
edge of the context of use.”’

We shall return later to these inquiries which have illuminated a whole
region of everyday practices (the use of language); at this point, it suffices
to note that they are based on a problematics of enunciation.® By situat-

2Yid
ing the act in relation to its circumstances, “contexts of use” draw atten-

tion to the traits that specify the act of speaking (or practice of language)
and are its effects. Enunciation furnishes a model of these characteristics,
but they can also be discovered in the relation that other practites
(walking, residing, etc.) entertain with non-linguistic systems. Enuncia-
tion presupposes: (1) a realization of the linguistic system through a
speech act that actualizes some of its potential (language is real only in
the act of speaking); (2) an appropriation of language by the speaker
who uses it; (3) the postulation of an interlocutor (real or fictive) and
thus the constitution of a relational contract or allocution (one speaks to
someone); (4) the establishment of a presenr through the act of the “I”
who speaks, and conjointly, since “the present is properly the source of
time,” the organization of a temporality (the present creates a before and
an after) and the existence of a “now™ which is the presence to the world.’

These elements (realizing, appropriating, being inscribed in relations,
being situated in time) make of enunciation, and secondarily of use, a
nexus of circumstances, a nexus adherent to the “context” from which it
%ﬂa:_w by abstraction. Indissociable from the present
instant, from particular circumstances and from a faire (a peculiar way
of doing things, of producing language and of modifying the dynamics
of a relation), the speech act is at the same time a use of language and an
operation performed on it. We can attempt to apply this model to many
non-linguistic operations by taking as our hypothesis that all these uses

concern consumption.
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We must, however, clarify the nature of these operations from another
angle, not on the basis of the relation they entertain with a system or an
order, but insofar as power relationships define the networks in which
they are inscribed and delimit the circumstances from which they can
profit. In order to do so, we must pass from a linguistic frame of
reference to a polemological one. We are concerned with battles or
games between the strong and the weak, and with the “actions” which
remain possible for the latter.

Strategies and tactics

Unrecognized producers, poets of their own affairs, trailblazers in the
Jungles of functionalist rationality, consumers produce something resem-
bling the “lignes d'erre™ described by Deligny.'® They trace “indetermi-
nate trajectories™'' that are apparently meaningless, since they do not
cohere with the constructed, written and prefabricated mbmgno:m:

e . : .
which they move. They are sentences that remain unpredictable within

the space ordered by the organizing techniques of systems. Although
they use as their material the vocabularies of established languages (those
of television, newspapers, the supermarket or city planning), although
they remain within the framework of prescribed synraxes (the temporal
modes of schedules, paradigmatic organizations of places, etc.), these
“traverses” remain heterogeneous to the systems they infiltrate and in
which they sketch out the guileful ruses of different interests and desires.
They circulate, come and go, overflow and drift over an imposed terrain,
like the snowy waves of the sea slipping in among the rocks and defiles
of an established order.

Statistics can tell us virtually nothing about the currents in this sea
theoretically governed by the institutional frameworks that it in fact
gradually erodes and displaces. Indeed, it is less a matter of a liquid
circulating in the interstices of a solid than of different movements mak-
ing use of the elements of the terrain. Statistical study is satisfied with
classifying, calculating and tabulating these elements—*“lexical” units,
advertising words, television images, manufactured products, constructed
places, etc.—and they do it with categories and taxonomies that conform
to those of industrial or administrative production. Hence such study
can grasp only the material used by consumer practices—a material
which is obviously that imposed on everyone by production—and not
the formality proper to these practices, their surreptitious and guileful
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“movement,” that is, the very activity of “making do.” The strength of
these computations lies in their ability to divide, but this ana-lytical
ability eliminates the possibility of representing the Hwoa.om_ trajectories
which, according to their own criteria, select fragments taken from the
vast ensembles of production in order to compose new stories with
them.

What is counted is what is used, not the ways of using. Paradoxically,
the latter become invisible in the universe of codification and generalized
transparency. Only the effects (the quantity and locus of the consumed
products) of these waves that flow in everywhere remain perceptible.
They circulate without being seen, discernible only through the objects
that they move about and erode. The practices of consumption are the
ghosts of the society that carries their name. Like the “spirits” of former
times, they constitute the multiform and occult postulate of productive
activity.

In order to give an account of these practices, I have resorted to the
category of “trajectory.”'? It was W:S:ana‘ to suggest a temporal move-
ment through space, that is, the unity of a diachronic succession of
points through which it passes, and not the figure that these points form
on a space that is supposéd to be synchronic or achronic. Indeed, this
“representation” is insufficient, precisely because a trajectory is drawn,
and time and movement are thus reduced to a line that can be seized as

a whole by the eye and read in a single moment, as one projects onto a

map the path taken by someone walking through a city. However usefyl
this “flattening out” may be, it transforms the temporal articulation of
places into a spatial sequence of points. A graph takes the place of an
operation. A reversible sign (one that can be read in both directions,
once it is projected onto a map) is substituted for a practice indissociable
from particular moments and “opportunities,” and thus irreversible (one
cannot go backward in time, or have another chance at missed oppor-
tunities). It is thus a mark in place of acts, a relic in place of perfor-
mances: it is only their remainder, the sign of their erasure. Such a
projection postulates that it is possible to take the one (the mark) for the
other (operations articulated on occasions). This is a quid pro quo
typical of the reductions which a functionalist administration ofgpace
must make in order to be effective.

A distinction between strategies and tactics appears to provide a more
adequate initial schema. I call a straregy the calculation (or manipula-
tion) of power relationships that becomes possible as soon as a subject
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with will and power (a business; an army, a city, a scientific institution)
can be isolated. It postulates a place that can be delimited as its own and
serve as the base from which relations with an exteriority composed of
targets or threats (customers or competitors, enemies, the country sur-
rounding the city, objectives and objects of research, etc.) can be man-
aged. As in management, every “strategic” rationalization seeks first of
all to distinguish its “own” place, that is, the place of its own power and
will, from an “environment.” A Cartesian attitude, if you wish: it is an
effort to delimit one’s own place in a world bewitched by the invisible
powers of the Other. It is also the typical attitude of modern science,
politics, and military strategy.

The establishment of a break between a place appropriated as one’s
own and its other is accompanied by important effects, some of which
we must immediately note:

(1) The “proper” is a triumph of place over time. It allows one to
capitalize acquired advantages, to prepare future expansions, and thus
to give oneself a certain independence with respect to the variability of
circumstances. It is a mastery of time through the foundation of an
autonomous place.

(2) Tt is also a mastery of places through sight. The division of space
makes possible a panoptic practice proceeding from a place whence the
eye can transform foreign forces into objects that can be observed and
measured, and thus control and “include” them within its scope of
vision."” To be able to see (far into the distance) is also to be able to
predict, to run ahead of time by reading a space.

(3) It would be legitimate to define the power of knowledge by this
ability to transform the uncertainties of history into readable spaces. But
it would be more correct to recognize in these “strategies” a specific type
of knowledge, one sustained and determined by the power to provide
oneself with one’s own place. Thus military or scientific strategies have
always been inaugurated through the constitution of their “own” areas
(autonomous cities, “neutral” or “independent” institutions, laboratories
pursuing “disinterested” research, etc.). In other words, @ cerzain power
is the precondition of this knowledge and not merely its effect or its
attribute. It makes this knowledge possible and at the same time deter-
mines its characteristics. It produces itself in and through this knowledge.

By contrast with a strategy (whose successive shapes introduce a cer-
tain play into this formal schema and whose link with a particular
historical configuration of rationality should also be clarified), a ractic 1s
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a calculated action determined by the absence of a proper locus. No
delimitation of an exteriority, then, provides it with the condition neces-
sary for autonomy. The space of a tactic is the space of the other. Thus
it must play on and with a terrain imposed on it and organized by the
law of a foreign power. It does not have the means to keep 1o itself, at a
distance, in a position of withdrawal, foresight, and self-collection: it is a
maneuver “within the enemy’s field of vision,” as von Biilow put it,”* and
within enemy territory. It does not, therefore, have the options of plan-
ning general strategy and viewing the adversary as a whole within a
district, visible, and objectifiable space. It operates in isolated actions,
blow by blow. It takes advantage of “opportunities” and depends on
them, being without any base where it could stockpile its winnings, build
up its own position, and plan raids. What it wins it cannot keep. This
nowhere gives a tactic mobility, to be sure, but a mobility that must
accept the chance offerings of the moment, and seize on the wing the
possibilities that offer themselves at any given moment. It must vigilantly
make use of the cracks that particular conjunctions open in the surveil-
lance of the proprietary powers. It poaches in them. It creates surprises
in them. It can be where it is least expected. It is a guileful ruse. _

In short, a tactic is an art of the weak. Clausewitz noted this fact in
discussing deception in his treatise On War. The more a power grows,
the less it can allow itself to mobilize part of its means in the service of
deception: it is dangerous to deploy large forces for the sake of appear-
ances; this sort of “demonstration” is generally useless and “the gravity
of bitter necessity makes direct action so urgent that it leaves no room
for this sort of game.” One deploys his forces, one does not take chances
with feints. Power is bound by its very visibility. In contrast. trickery is

possible for the weak_amdolten it is his only possibility, as a “fast

QN - - . .. . .
%Ag/iwmwﬂ, the forces at the disposition of the strategist, the
more the strategist will be able to use deception.”'® I translate: the more

the strategy is transformed into tactics.

Clausewitz also compares trickery to wit: “Just as wit involves a cer-
tain legerdemain relative to ideas and concepts, trickery is a sort of
legerdemain relative to acts.”'® This indicates the mode in which a tactic,
which is indeed a form of legerdemain, takes an order by surprise. The
art of “pulling tricks” involves a sense of the opportunities afforded by a
particular occasion. Through procedures that Freud makes explicit with
reference to wit,'” a tactic boldly juxtaposes diverse elements in order
suddenly to produce a flash shedding a different light on the language of
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a place and to strike the hearer. Cross-cuts, fragments, cracks and lucky
hits in the framework of a System, consumers’ ways of operating are the
practical equivalents of wit. .

Lacking its own place, lacking a view of the whole, limited by the
blindness (which may lead to perspicacity) resulting from combat at
close quarters, limited by the possibilities of the moment, a tactic is
determined by the absence of power just as a strategy is organized by the
postulation of power. From this point of view, the dialectic of a tactic
may be illuminated by the ancient art of sophistic. As the author of a
great “strategic” system, Aristotle was already very interested in the
procedures of this enemy which perverted. as he saw it, the order of
truth. He quotes a formula of this protean, quick, and surprising adver-
sary that, by making explicit the basis of sophistic, can also serve finally
to define a tactic as I understand the term here: it is a matter, Corax
said, of “making the worse argument seem the better.”'® In its para-
doxical concision, this formula delineates the relationship of forces that
1s the starting point for an intellectual creativity as persistent as it is
subtle, tireless, ready for every opportunity, scattered over the terrain of
the dominant order and foreign to the rules laid down and imposed by a
rationality founded on established rights and property.

In sum, strategies are actions which, thanks to the establishment of a
place of power (the property of a proper), elaborate theoretical places
(systems and totalizing discourses) capable of articulating an ensemble
of physical places in which forces are distributed. They combine these
three types of places and seek to master each by means of the others,
They thus privilege spatial relationships. At the very least they attempt
to reduce temporal relations to spatial ones through the analytical attri-
bution of a proper place to each particular element and through the
combinatory organization of the movements specific to units or groups
of units. The model was military before it became “scientific.” Tactics
are procedures that gain validity in relation to the pertinence they lend
to time—to the circumstances which the precise instant of an interven-
tion transforms into a favorable situation, to the rapidity of the move-
ments that change the organization of a space, to the relations among
successive moments in an action, to the possible intersections of dura-
tions and heterogeneous rhythms, etc. In this respect, the difference
corresponds to two historical options regarding action and security
(options that moreover have more to do with constraints than with
possibilities): strategies pin their hopes on the resistance that the esrap-
lishment of a place offers to the erosion of time; tactics on a clever
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utilization of time, of the opportunities it presents and also of the play
that it introduces into the foundations of power. Even if the .Bmﬁ:oam
practiced by the everyday art of war never present themselves in mcnw a
clear form, it nevertheless remains the case that the two ways of mo::m
can be distinguished according to whether they bet on place or o1 time.

The rhetorics of practice, ancient ruses

Various theoretical comparisons will allow us better to characterize the
tactics or the polemology of the “weak.” The “figures” and “turns” ana-
lyzed by rhetoric are particularly illuminating :._ this nn.mwa. Freud
already noticed this fact and used them in his studies on wit and on the
forms taken by the return of the repressed within the field 0»” an order:
verbal economy and condensation, double meanings and me_:ﬁnnvqo.ﬁm-
tions, displacements and alliterations, multiple uses of the same material,
etc.'” There is nothing surprising about these homologies Uogon.:.g.wo-
tical ruses and rhetorical movements. In relation to the _nmm_wﬁ._om of
-syntax and “proper” sense, that is, in relation to the general anmn_:ow of
a “proper” (as opposed to what.is not “proper™), the mooa. m:m Gm@ tricks
of rhetoric are played on the terrain that has been set m.m_n_n in this im.ar
They are manipulations of language relative to ooo.mw_o:m.m.:a are in-
tended to seduce, captivate, or invert the linguistic position of the
addressee.’® Whereas grammar watches over the “propriety” of terms,
rhetorical alterations (metaphorical drifts, elliptical condensations, Bo:.Y
nymic miniaturizations, etc.) point to the use OW._msmzwmo by speakers in
particular situations of ritual or actual linguistic combat. They are the

- indexes of consumption and of the interplay of forces. They depend on a

problematics of enunciation. In addition, although (or because) 53\. mnm
excluded in principle from scientific discourse, these “ways of speaking
provide the analysis of “ways of operating” with a _.onoﬂoQ of models
and hypotheses. After all, they are merely variants within m.mm.:o_.w_
semiotics of tactics. To be sure, in order to work out that semiotics, it
would be necessary to review arts of thinking and acting other than the
one that the articulation of a certain rationality has founded on the
delimitation of a proper: from the sixty-four hexagrams of :._o Chinese
I-Ching® or the Greek méris® to the Arabic hila,” other “logics” can be
discerned. o

I am not concerned directly here with the constitution of such a
semiotics, but rather with suggesting some ways of thinking about
everyday practices of consumers, supposing from the start that they are
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o.m a tactical nature. Dwelling, moving about, speaking, reading, shop-
?:m,. and cooking are activities that seem to correspond to the char-
wmﬁmﬁm:om of tactical ruses and surprises: clever tricks of the “weak™
within the order established by the “strong.” an art of putting one over
on the adversary on his own turf, hunter’s tricks, maneuverable, poly-
morph mobilities, jubilant, poetic, and warlike discoveries.

Perhaps these practices correspond to an ageless art which has not
only persisted through the institutions of successive political orders but
goes back much farther than our histories and forms strange alliances
E.own&:m the frontiers of humanity. These practices present in fact a
curious analogy, and a sort of immemorial link, to the simulations
tricks, and disguises that certain.fishes or plants execute with nx:moam“
nary virtuosity. The procedures of this art can be found in the farthest
reaches of the domain of the living, as if they managed to surmount not
only the strategic distributions of historical institutions but also the
_uwnmw established by the very institution of consciousness. They main-
tain formal continuities and the permanence of a memory without lan-
guage, from the depths of the oceans to the streets of our great cities.

In any event, on the scale of contemporary history, it also seems that
the generalization and expansion of technocratic rationality have created,
between the links of the system, a fragmentation and explosive growth
of Enmo practices which were formerly regulated by stable local units.
Tactics are more and more frequently going off their tracks. Cut loose
from the traditional communities that circumscribed their functioning
they have begun to wander everywhere in a space which is becoming wm
w:no .BoR homogeneous and more extensive. Consumers are transformed
into immigrants. The system in which they move about is too vast to be
able to fix them in one place, but too constraining for them ever to be
able to escape from it and go into exile elsewhere. There is no longer an
.oWni:oR. Because of this, the “strategic” model is also transformed, as
% defeated by its own success: it was by definition based on the defini-
tion of a “proper” distinct from everything else; but now that “proper”
:wm become the whole. It could be that, little by little, it will exhaust its
omnmo:% to transform itself and constitute only the space (just as totali-
tarian as the cosmos of ancient times) in which a cybernetic society will
arise, the scene of the Brownian movements of invisible and innumerable
E..n:om. One would thus have a proliferation of aleatory and indeter-
minable manipulations within an immense framework of socioeconomic
.oosm:m::m and securities: myriads of almost invisible movements, play-
ing on the more and more refined texture of a place that is even,
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continuous, and constitutes a proper place for all people. Is this already
the present or the future of the great city?

Leaving aside the multimillenial archeology of ruses as well as the
possibility of their anthill-like future, the study of a few current everyday
tactics ought not to forget the horizon from which they proceed, nor, at
the other extreme, the horizon towards which they are likely to go. The
evocation of these perspectives on the distant past or future at least
allows us to resist the effects of the fundamental but often exclusive and
obsessive analysis that seeks to describe institutions and the mechanisms
of repression. The privilege enjoyed by the problematics of repression in
the field of research should not be surprising: scientific institutions belong
to the system which they study, they conform to the well-known genre
of the family story (an ideological criticism does not change its function-
ing in any way; the criticism merely creates the appearance of a distance
for scientists who are members of the institution); they even add the
disturbing charm of devils or bogey-men whose stories are told during
long evenings around the family hearth. But this elucidation of the
apparatus by itself has the disadvantage of not seeing practices which
are heterogeneous to it and which it represses or thinks it represses.
Nevertheless, they have every chance of surviving this apparatus ‘oo,
and, in any case, they are also part of social life, and all the more
resistant because they are more flexible and adjusted to perpetual muta-
tion. When one examines this fleeting and permanent reality carefully,
one has the -impression of exploring the night-side of societies, a night
longer than their day, a dark sea from which successive institutions
emerge, a maritime immensity on which socioeconomic and political
structures appear as ephemeral islands.

The imaginary landscape of an inquiry is not without value, even if it
is without rigor. It restores what was earlier called “popular culture,”
but it does so in order to transform what was represented as a matrix-
force of history into a mobile infinity of tactics. It thus keeps befowe our
eyes the structure of a social imagination in which the problem con-
stantly takes different forms and begins anew. It also wards off the
effects of an analysis which necessarily grasps these practices only on the
margins of a technical apparatus, at the point where they alter or defeat

its instruments. It is the study itself which is marginal with respect to the
phenomena studied. The landscape that represents these phenomena in
an imaginary mode thus has an overall corrective and therapeutic value
'in resisting their reduction by a lateral examination. It at least assures
their presence as ghosts. This return to another scene thus reminds us of
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the relation between the experience of these practices and what remains
of ﬁ.:oE in an analysis. It is evidence, evidence which can only be fan-
tastic and not scientific, of the disproportion between everyday tactics
and a strategic elucidation. Of all the things everyone does, how much
gets written down? Between the two, the image, the phantom of the
expert but mute body, preserves the difference.

Part 11
Theories of the Art of Practice

VERYDAY PRACTICES depend on a vast ensemble which is difficult

to delimit but which we may provisionally designate as an en-

semble of procedures. The latter are schemas of ovn_.w:_osm w:a_
of technical manipulations. On the basis of some recent and funda-
mental analyses (those of Foucault,-Bourdieu, Vernant and Détienne,
and others) it is possible, if not to define them, at least to clarify their
functioning relative to discourse (or to “ideology,” as Foucault puts it),
to the acquired (Bourdieu’s habitus), and to the form of time we call an
occasion (the kairos discussed by Vernant and Détienne). These are
different ways of locating a technicity of a certain type and at the same
time situating the study of this technicity with respect to current trends
in research.

By situating this essay in a larger ensemble and at a point that has
already been written on (in spite of a persistent fiction, we never write
on a blank page, but always on one that has already been written on), |
seek neither to present a review of the theoretical and descriptive works
that have organized the question or illuminated it obliquely (a review
that would in any case be illusory), nor merely to acknowledge my
debts. What is at stake is the status of the analysis and its relation to its
object. As in a workshop or laboratory, the objects produced by an
inquiry result from its (more or less original) contribution to the field
that has made it possible. They thus refer to a “state of the question”—
that is, to a network of professional and textual exchanges, to the “dia-
lectic” of an inquiry in progress (if one takes “dialectic” in the sixteenth-
century sense of the movement of relations among different procedures
on the same stage, and not in the sense of the power assigned to a
particular place to totalize or “surmount” these differences). From this
point of view, the “objects” of our research cannot be detaghed from the
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constrained, yet less and less concerned with these vast frameworks, the
individual detaches himself from them without being able to escape
them and can henceforth only try to outwit them, to pull tricks on them,
to rediscover, within an electronicized and computerized megalopolis,
the “art” of the hunters and rural folk of earlier days. The fragmentation
of the social fabric today lends a political dimension to the problem of
the subject. In support of this claim can be adduced the symptoms
represented by individual conflicts and local operations, and even by
ecological organizations, though these are preoccupied primarily with
the effort to control relations with the environment collectively. These

ﬁimwm of reappropriating the product-system, ways created by consumers,
have as their goal a therapeutics for deteriorating social relations and
make use of techniques of re-employment in which we can recognize the
procedures of everyday practices. A politics of such ploys should be
developed. In the perspective opened up by Freud’s Civilization and Its
Discontents, such a politics should also inquire into the public (“demo-
cratic”) image of the microscopic, multiform, and innumerable connec-

« tions' between manipulating and enjoying, the fleeting and massive
reality of a social activity at play with the order that contains it.

Witold Gombrowicz, an acute visionary, gave this politics its hero—
the anti-hero who haunts our research—when he gave a voice to the
small-time official (Musil’s “man without qualities” or that ordinary
man to whom Freud dedicated Civilization and Its Discontents) whose
refrain is “When one does not have what one wants, one must want
what one has™ “I have had, you see, to resort more and more to very
small, almost invisible pleasures, little extras. ... You've no idea how
great one becomes with these little details, it’s incredible how one

grows.”*

g

Part I
A Very Ordinary Culture

Chapter I A Common Place:
Ordinary Language

HE EROSION AND DENIGRATION of the singular or the extraordinary

was announced by The Man Without Qualities: “Perhaps it is

precisely the petit-bourgeois who has the presentiment of the
dawn of a new heroism, a heroism both enormous and collective, on the
model of ants.”' And indeed, the advent of this anthill society begah
with the masses, who were the first to be subjected to the framework of
levelling rationalities. The tide rose. Next it reached the managers <.<:o
were in charge of the apparatus, managers and technicians absorbed into
the system they administered; and finally it invaded the liberal profes-
sions that thought themselves protected against it, including even men of
letters and artists. The tide tumbles and disperses in its waters works
formerly isolated but today transformed into drops of water in the sea,
or into metaphors of a linguistic dissemination which no longer has an
author but becomes the discourse or indefinite citation of the other.

“Everyman” and “nobody”

There are, of course, antecedents, but they are organized by a commu-
nity in “common” madness and death, and not yet by the levelling ow’ a
technical rationality. Thus at the dawn of the modern age, in the six-
teenth century, the ordinary man appears with the insignia of a general
misfortune of which he makes sport. As he appears in an ironical litera-
E.R proper to the northern countries and already democratic in inspira-
tion, he has “embarked” in the crowded human ship of fools and mortals,
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latter is already at work. Thus it is exemplary that Détienne and Vernant
should have made themselves the storytellers of this “labyrinthine intel-
ligence™ (“intelligence en dédales™), as Frangoise Frontisi so well terms
it."* This discursive practice of the story (Ihistoire) is both its art and its
discourse.

At bottom, this is all a very old story. When he grew old, Aristotle,
who is not generally considered exactly a tightrope dancer, liked to lose
himself in the most labyrinthine and subtle of discourses. He had then
arrived at the age of metis: “The more solitary and isolated 1 become,
the more I come to like stories.”'® He had explained the reason admir-
ably: as in the older Freud, it was a connoisseur’s admiration for the tact
that composed harmonies and for its art of doing it by surprise: “The
lover of myth is in a sense a lover of Wisdom, for myth is composed of
wonders.™'®

Part 111

wuwam_ Practices

Chapter VII. Walking in the City

EEING Manhattan from the 110th floor of the World Trade

Center. Beneath the haze stirred up by the winds, the urban

island, a sea in the middle of the sea, lifts up the skysctpers over
Wall Street, sinks down at Greenwich, then rises again to the crests of
Midtown, quietly passes over Central Park and finally undulates off into
the distance beyond Harlem. A wave of verticals. Its agitation is
momentarily arrested by vision. The gigantic mass is immobilized before
the eyes. It is transformed into a texturology in which extremes
coincide—extremes of ambition and degradation, brutal oppositions of
races and styles, contrasts between yesterday’s buildings, already trans-
formed into trash cans, and today’s urban irruptions that block out its
space. Unlike Rome, New York has never learned the art of growing old
by playing on all its pasts. Its present invents itself, from hour to hour,
in the act of throwing away its previous accomplishments and challenging
the future. A city composed of paroxysmal places in monumental reliefs.
The spectator can read in it a universe that is constantly exploding. In it
are inscribed the architectural figures of the coincidatio oppositorum
formerly drawn in miniatures and mystical textures. On this stage of
concrete, steel and glass, cut out between two oceans (the Atlantic and
the American) by a frigid body of water, the tallest letters in the world
compose a gigantic rhetoric of excess in both expenditure and pro-
duction.’ _ !
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Voyeurs or walkers

To what erotics of knowledge does the ecstasy of reading such a
cosmos belong? Having taken a voluptuous pleasure in it, | wonder what
is the source of this pleasure of “seeing the whole,” of looking down on,
totalizing the most immoderate of human texts.

To be lifted to the summit of the World Trade Center is to be lifted
out of the city’s grasp. One’s body is no longer clasped by the streets
that turn and return it according to an anonymous law; nor is it pos-
sessed, whether as player or played, by the rumble of so many differences
and by the nervousness of New York traffic. When one goes up there, he
leaves behind the mass that carries off and mixes up in itself any identity
of authors or spectators. An Icarus flying above these waters, he can
ignore the devices of Daedalus in mobile and endless labyrinths far
below. His elevation transfigures him into a voyeur. It puts him at a
distance. It transforms the bewitching world by which one was “pos-
sessed” into a text that lies before one’s eyes. It allows one to read it, to
be a solar Eye, looking down like a god. The exaltation of a scopic and
gnostic drive: the fiction of knowledge is related to this lust to be a
viewpoint and nothing more. i

Must one finally fall back into the dark space where crowds move
back and forth, crowds that, though visible from on high, are themselves
unable to see down below? An Icarian fall. On the 110th floor, a poster,
sphinx-like, addresses an enigmatic message to the pedestrian who is for
an instant transformed into a visionary: It’s hard to be down when
you're up.

The desire to see H:n city preceded the means of satisfying it. Medieval
or Renaissance the city as seen in a perspective :z:
no eye had yet oe.ownam This fiction already made the medieval spec-
tator info a ial"eye. It created gods. Have things changed since
technical procedures have organized an “all-seeing power™?® The totaliz-
"ing eye imagined by the painters of earlier times lives on in our achieve-
ments. The same scopic drive haunts users of architectural productions
by materializing today the utopia that yesterday was only painted. The
1370 foot high tower that serves as a prow for Manhattan continues to
construct the fiction that creates readers, makes the complexity of the
city readable, and immobilizes its opaque mobility in a transparent text.

Is the immense texturology spread out before one’s eyes anything
more than a representation, an optical artifact? It is the analogue of
the facsimile produced, through a projection that is a way of keeping
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aloof, by the space planner urbanist, city planner or cartographer. The
panorama-city is a “theoretical” (that is, visual) simulacrum, in short a
picture, whose condition of possibility is an oblivion and a misunder-
standing of practices. The voyeur-god created by this _._o:os who, like
Schreber’s God, knows only cadavers,’ must disentangle himself :.oB
the murky intertwining daily behaviors and make himself alien to them.

The ordinary E,wo::onna of the city live “down below,” below the
h visibility begins. They walk—an elementary form of
this experience of the city; they are walkers, Wandersménner, whose
bodies follow the thicks and thins of an urban “text” they write without
being able to read it. These practitioners make use of spaces that cannot
be seen; their knowledge of them is as blind as that of lovers in eac
other’s arms. The paths that correspond in this 583&:5@ unrecog
nized poems in which each body is an element signed by many others,
elude legibility. It is as though the vqwo:onm organizing a bustling o_Q
were characterized by their blindness.> The networks of these BoS:.m.
intersecting writings compose a manifold story that has neither author
nor spectator, shaped out of fragments of trajectories and alterations of
spaces: in relation to representations, it remains daily and indefinitely
other.

Escaping the imaginary totalizations produced by the eye, the everyday
has a certain strangeness that does not surface, or whose surface is only
its upper limit, outlining itself against the visible. Within this ensemble, |
shall try to locate the practices that are foreign to the “geometrical” or

“geographical” space of visual, panoptic, or theoretical oonm:do:o:m
These practices of space refer to a specific form of operations (“ways o
operating™), to “another spatiality”® (an * ‘anthropological,” poetic and
mythic experience of space), and to an opaque and blind mobility char
acteristic of the bustling city. A migrational, or metaphorical, city thu
slips into the clear text of the planned and readable city.

1. From the concept of the city to urban practices

The World Trade Center is only the most monumental figure of Western
urban development. The atopia-utopia of optical knowledge has long
had the ambition of surmounting and articulating the contradictions
arising from urban agglomeration. It is a question of managing a growth
of human agglomeration or accumulation. “The city is a-huge monas-
tery,” said Erasmus. Perspective vision and prospective vision constitute

\ }r
the twofold projection of an opaque past and an uncertain fwture onto a
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surface that can be dealt with. They inaugurate (in the sixteenth cen-
tury?) the transformation of the urban fact into the concept of a city.
Long before the concept itself gives rise to a particular figure of history,
it assumes that this fact can be dealt with as a unity determined by an
urbanistic ratio. Linking the city to the concept never makes them
identical, but it plays on their progressive symbiosis: to plan a city is
both to think the very plurality of the real and to make that way of
thinking the plural N\\mn:«&.. it is to know how to articulate it and be
able to do it.

An operational concept?

The “city” founded by utopian and urbanistic discourse’ is defined by
the possibility of a threefold operation:

I. The production of its own space (un espace propre): rational
organization must thus repress all the physical, mental and political
pollutions that would compromise it;

2. the substitution of a nowhen, or of a synchronic system, for the
indeterminable and stubborn resistances offered by traditions; univocal
scientific strategies, made possible by the flattening out of all the data in
a plane projection, must replace the tactics of users who take advantage
of “opportunities” and who, through these trap-events, these lapses in
visibility, reproduce the opacities of history everywhere;

3. finally, the creation of a universal and anonymous subject which is
the city itself: it gradually becomes possible to attribute to it, as to its
political model, Hobbes’ State, all the functions and predicates that were
previously scattered and assigned to many different real subjects—
groups, associations, or individuals. “The city,” like a proper name, thus
provides a way of conceiving and constructing space on the basis of a
finite number of stable, isolatable, and interconnected properties.

Administration is combined with a process of elimination in this place
organized by “speculative” and classificatory operations.® On the one
hand, there is a differentiation and redistribution of the parts and func-
tions of the city, as a result of inversions, displacements, accumulations,
etc.; on the other there is a rejection of everything that is not capable of
being dealt with in this way and so constitutes the “waste products” of a
functionalist administration (abnormality, deviance, illness, death, etc.).

arorma ness, deat
To be sure, progress allows an increasing number of these waste products

WALKING IN THE CITY 95

to be reintroduced into administrative circuits and transforms even
deficiencies (in health, security, etc.) into ways of making the networks
of order denser. But in reality, it repeatedly produces effects centrary to
those at which it aims: the profit system generates a loss which, in the
multiple forms of wretchedness and poverty outside the system and of
waste inside it, constantly turns production into “expenditure.” More-
over, the rationalization of the city leads to its mythification in strategic
discourses, which are calculations based on the hypothesis or the neces-
sity of its destruction in order to arrive at a final aoo_m_on Finally, the
functionalist organization, by privileging Eomamm& ie (1\@ causes the
condition of its own. possibility—space itself —to be forgotten; space
thus becomes the blind spot in a scientific and political technology. This
is the way in which the Concept-city functions; a place of transforma-
tions and appropriations, the object of various kinds of interference but
also a subject that is constantly enriched by new attributes, it is simul-
taneously the machinery and the hero of modernity.

Today, whatever the avatars of this concept may have been, we have
to acknowledge that if in discourse the city serves as a totalizing and
almost mythical landmark for socioeconomic and political strategies,
urban life increasingly permits the re-emergence of the element that the
urbanistic project excluded. The language of power is in itself “urbaniz-
ing,” but the city is left prey to contradictory movements that countes-
balance and combine themselves outside the reach of panoptic power.
The city becomes the dominant theme in political legends, but it is no
longer a field of programmed and regulated operations. Beneath the
discourses that ideologize the city, the ruses and combinations of powers
that have no readable identity proliferate; without points where one can
take hold of them, without rational transparency, they are impossible to
administer.

The return of practices

The Concept-city is decaying. Does that mean that the illness afflicting
both the rationality that founded it and its professionals afflicts the
urban populations as well? Perhaps cities are deteriorating along with
the procedures that organized them. But we must be careful here. The
ministers of knowledge have always assumed that the whole universe

»
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was threatened by the very changes that affected their ideologies and
their positions. They transmute the misfortune of their theories into

theories of misfortune. When they transform their bewilderment into

“catastrophes,” when they seek to enclose the people in the “panic” of
their discourses, are they once more necessarily right?

Rather than remaining within the field of a discourse that upholds its
privilege by inverting its content (speaking of catastrophe and no longer
of progress), one can try another path: one can try another vmg one
can analyze the microbe-like, singular and plural practices which an
urbanistic system was supposed to administer or suppress, but which
have outlived its decay; one can follow the swarming activity of these
procedures that, far from being regulated or eliminated by panoptic
administration, have reinforced themselves in a proliferating illegitimacy,
developed and insinuated themselves into the networks of surveillance,
and combined in accord with unreadable but stable tactics to the point
of constituting everyday regulations and surreptitious creativities that
are merely concealed by the frantic mechanisms and discourses of the
observational organization.

This pathway could be inscribed as a consequence, but also as the
reciprocal, of Foucault’s analysis of the structures of power. He moved
it in the direction of mechanisms and technical procedures, “minor
instrumentalities” capable, merely by their organization of “details,” of
transforming a human multiplicity into a “disciplinary” society and of
managing, differentiating, classifying, and hierarchizing all deviances
concerning apprenticeship, health, justice, the army, or work.'® “These
often miniscule ruses of discipline,” these “minor but flawless” mecha-
nisms, draw their efficacy from a relationship between procedures and
the space that they redistribute in order to make an “operator” out of it.
But what spatial Ew.na:.qmm correspond, in the area where discipline is
manipulated, to these apparatuses that produce a disciplinary space? In
the present conjuncture, which is marked by a contradiction between the
collective mode of administration and an individual mode of reappro-
priation, this question is no less important, if one admits that spatial
practices in fact secretly structure the determining conditions of social
life. 1 would like to follow out a few of these multiform, resistance,
tricky and stubborn procedures that elude discipline without being out-
side the field in which it is exercised, and which should lead us to a
gﬂaa space, of the disquieting familiarity
of the city.
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2. The chorus of idle footsteps

“The goddess can be recognized by her mﬁ.ow:
Virgil, Aeneid, 1, 405

Their story begins on ground level, with footsteps. They are myriad, but
do not compose a series. They cannot be counted because each unit has
a qualitative character: a style of tactile wvv_.nrnnzo: and kinesthetic '
appropriation. Their swarming mass is an innumerable collection of

_singularities. Their intertwined paths give their shape to spaces. They

weave places together. In that respect, pedestrian movements form one
of these “real systems whose existence in fact makes up the city. »!"!' They -
are not localized; it is rather they that spatialize. They m_.n no more
inserted within a container than those Chinese characters mvnwwo_.m sketch
out on their hands with their fingertips.

It is true that the operations of walking on can be traced on city maps
in such a way as to transcribe their paths (here well-trodden, there very
faint) and their trajectories (going this way and not that). But these thick
or thin curves only refer, like words, to the absence of what has passed v
by. Surveys of routes miss what was: the act itself of passing by. The
operation of walking, wandering, or “window shopping,” that is, the
activity of passers-by, is transformed into points that draw a totalizing
and reversible line on the map. They allow us to grasp only a rglic set in
the nowhen of a surface of projection. Itself visible, it has the effect of
making invisible the operation that made it possible. These fixations
constitute procedures for forgetting. The trace left behind is substituted
for the practice. It exhibits the (voracious) property that the geographical
system has of being able to transform action into legibility, but in doing

so it causes a way of being in the world to be 3898:.

Pedestrian speech acts

A comparison with the speech act will allow us to go further'? and not
limit ourselves to the critique of graphic representations alone, looking
from the shores of legibility toward an inaccessible beyond. The act of
walking is to the urban system what the speech act is to _mzmcmmn or to
the statements uttered.”’ At the most elementary level, it has a triple
“enunciative” function: it is a process of appropriation of the ﬂovo-w
graphical system on the part of the pedestrian (just as the speaker
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appropriates and takes on the language); it is a spatial acting-out of the
place (just as the speech act is an acoustic acting-out of language); and it
implies relations among differentiated positions, that is, among prag-
matic “contracts” in the form of movements (just as verbal enunciation
is an “allocution,” “posits another opposite” the speaker and puts con-
tracts between interlocutors into action).'* It thus seems possible to give
a preliminary definition of walking as a space of enunciation,

We could moreover nﬁggzm between
the act of writing and the written text, and even transpose it to the
relationships between the “hand” (the touch and the tale of the paint-
brush [le et la geste du pinceau]) and the finished painting (forms,
colors, etc.). At first isolated in the area of verbal communication, the
speech act turns out to find only one of its applications there, and its lin-
guistic modality is merely the first determination of a much more general
distinction between the forms used in a system and the ways of using
this system (i.e., rules), that is, between two “different worlds,” since
“the same things” are considered from two opposite formal viewpoints.

Considered from this angle, the pedestrian speech act has three char-
acteristics which distinguish it at the outset from the spatial system: the
present, the discrete, the “phatic.”

First, if it is true that a spatial order organizes an ensemble of possi-
bilities (e.g., by a place in which one can move) and interdictions (e.g.,
by a wall that prevents one from going further), then the walker actual-
izes some of these possibilities. In that way, he makes them exist as well
as emerge. But he also ‘'moves them about and he invents others, since
the crossing, drifting away, or improvisation of walking privilege, trans-
form or abandon spatial elements. Thus Charlie Chaplin multiplies the
possibilities of his cane: he does other things with the same thing and he
goes beyond the limits that the determinants of the object set on its
utilization. In the same way, the walker transforms each spatial signifier
into something else. And if on the one hand he actualizes only a few of
the possibilities fixed by the constructed order (he goes only here and
not there), on the other he increases the number of possibilities (for
example, by creating shortcuts and detours) and prohibitions (for ex-
ample, he forbids himself to take paths generally considered accessible
or even obligatory). He thus makes a selection. “The user of a city picks
out certain fragments of the statement in order to actualize them in
secret.”"’

He thus creates a discreteness, whether by making choices among the”
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signifiers of the spatial “language” or by displacing them through the use
he makes of them. He condemns certain places to inertia or disappear-
ance and composes with others spatial “turns of phrase” that are “rare,”
“accidental™ or illegitimate. But that already leads into a rhetoric of
walking.

In the framework of enunciation, the walker constitutes, in relation to
his position, both a near and a far, a here and a there. To the fact that
the adverbs here and there are the indicators of the locutionary seat in
verbal communication'®—a coincidence that reinforces the parallelism
between linguistic and pedestrian enunciation—we must add that this
location (here—there) (necessarily implied by walking and indicative of
a present appropriation of space by an “I”) also has the function of
introducing an o in relation to this “I” and of thus establishing a
conjunctive and disjunctive articulation of places. I would stress particu-
larly the “phatic” aspect, by which I mean the function, isolated by
Malinowski and Jakobson, of terms that initiate, maintain, or interrupt
contact, such as “hello,” “well, well,” etc.'” Walking, which alternately
follows a path and has followers, creates a mobile organicity in the
environment, a sequence of phatic topoi. And if it is true that the phatic
function, which is an effort to ensure communication, is already charac-
teristic of the language of talking birds, just as it constitutes the “first
verbal function acquired by children,” it is not surprising that it also
gambols, goes on all fours, dances, and walks about, with a light or
heavy step, like a series of “hellos” in an echoing labyrinth, anterior or
parallel to informative speech.

The modalities of pedestrian enunciation which a plane representation
on a map brings out could be analyzed. They include the kinds of
relationship this enunciation entertains with particular paths (or “state-
ments™) by according them a truth value (“alethic” modalities of the
necessary, the impossible, the possible, or the contingent), an epistemo-
logical value (“epistemic” modalities of the certain, the excluded, the
plausible, or the questionable) or finally an ethical or legal value (“de-
ontic™” modalities of the obligatory, the ».o_&,.aans. the permitted, or the
optional).'® Walking affirms, suspects, tries out, transgresses, respects,
etc., the trajectories it “speaks.” All the modalities sing a part in this
chorus, changing from step to step, stepping in through proportions,
sequences, and intensities which vary according to the time, the path
taken and the walker. These enunciatory operations are of an unlimited
diversity. They therefore cannot be reduced to their graphic trail.
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Walking rhetorics

The walking of passers-by offers a series of turns (tours) and detours
that can be compared to “turns of phrase” or “stylistic figures.” There is
a rhetoric of walking. The art of “turning” phrases finds an equivalent in
an art of composing a path (rourner un parcours). Like ordinary lan-
guage," this art implies and combines styles and uses. Style specifies “a
linguistic structure that manifests on the symbolic level . . . an individ-
ual’s fundamental way of being in the world™ it connotes a singular,
Use defines the social phenomenon through which a system of com-
munication manifests itself in actual fact; it refers to a norm. Style and
use both have to do with a “way of operating” (of speaking, walking,
etc.), but style involves a peculiar processing of the symbolic, while use
refers to elements of a code, They intersect to form a style of use, a way
of being and a way of operating.?'

In introducing the notion of a “residing rhetoric” (“rhétorique habi-
tante™), the fertile pathway opened up by A. Médam? and systematized
by S. Ostrowetsky*® and J.-F. Augoyard,” we assume that the “tropes”
catalogued by rhetoric furnish models and hypotheses for the analysis of
ways of appropriating places. Two postulates seem to me to underlie the
validity of this application: 1) it is assumed that practices of space also
correspond to manipulations of the basic elements of a constructed order;
2) it is assumed that they are, like the tropes in rhetoric, deviations
relative to a sort of “literal meaning” defined by the urbanistic system.
There would thus be a homology between verbal figures and the figures
of walking (a stylized selection among the latter is already found in the
figures of dancing) insofar as both consist in “treatments” or operations
bearing on isolatable units,” and in “ambiguous dispositions” that divert
and displace meaning in the direction of equivocalness®® in the way a
tremulous image confuses and multiplies the photographed object. In
these two modes, the analogy can be accepted. 1 would add that the
geometrical space of urbanists and architects seems to have the status of
the “proper meaning” constructed by grammarians and linguists in order
to have a normal and normative level to which they can compare the
drifting of “figurative” language. In reality, this faceless “proper” mean-
ing (ce “propre” sans figure) cannot be found in current use, whether
verbal or pedestrian; it is merely the fiction produced by a use that is
also particular, the metalinguistic use of science that distinguishes itself
by that very distinction.?’
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The long poem of walking manipulates spatial organizations, no
matter how panoptic they may be: it is neither foreign to them (it can
take place only within them) nor in conformity with them (it does not
receive its identity from them). It creates shadows and ambiguities within
them. It inserts its multitudinous references and citations into them
(social models, cultural mores, personal factors). Within them it is itse
the effect of successive encounters and occasions that constantly alter i
and make if the other’s blazon: in other words, it is like mv/&ﬁ:ﬁ.
carrying something surprising, transverse or attractive compared with
the usual choice. These diverse aspects provide the basis of ¥’ rhetoric.
They can even be said to define it.

By analyzing this “modern art of everyday expression” as it appears in
accounts of spatial practices,” J.-F. Augoyard discerns in it two espe-
cially fundamental stylistic figures: synecdoche and asyndeton. The pre-
dominance of these two figures seems to me to 5&83. in relation to
two complementary poles, a formal structure of these practices. Synec-
doche consists in “using a word in a sense which is part of another
meaning of the same word.”* In essence, it names a part instead of the
whole which includes it. Thus “sail” is taken for “ship” in the expression
“a fleet of fifty sails”; in the same way, a brick shelter or a hill is taken
for the park in the narration of a trajectory. Asyndeton is the suppres-
sion of linking words such as conjunctions and adverbs, either within a
sentence or between sentences. In the same way, in walking it selects and
fragments the space traversed; it skips over links and whole parts that it
omits. From this point of view, every walk constantly leaps, or skips like
a child, hopping on one foot. It practices the ellipsis of conjunctive loci.

In reality, these two pedestrian figures are related. Synecdoche ex-
pands a spatial element in order to make it play the role of a “more” (a
totality) and take its place (the bicycle or the piece of furniturein a store
window stands for a whole street or neighborhood). Asyndeton, by
elision, creates a “less,” opens gaps in the spatial continuum, and retains
only selected parts of it that amount almost to relics. Synecdoche re-
places totalities by fragments (a less in the place of a more); asyndeton
disconnects them by eliminating the conjunctive or the consecutive
(nothing in place of something). Synecdoche makes more dense: it am-
plifies the detail and miniaturizes the whole. Asyndeton cuts out: it
undoes continuity and undercuts its plausibility. A space treated in this
way and m:mvna by practices is transformed into enlarged singulari-
ties and separate islands.® Through these swellings, shrinkings, and




102 WALKING IN THE CITY

?mmB.n:S:o:m. that is, through these rhetorical operations a spatial
phrasing of an analogical (composed of juxtaposed citations) and elliptical
?:wao of gaps, lapses, and allusions) type is created. For the techno-
_wm_ow_ system of a coherent and totalizing space that is “linked” and
simultaneous, the figures of pedestrian rhetoric substitute trajectories
:.xz have a mythical structure, at least if one understands by “myth” a
discourse relative to the place/nowhere (or origin) of concrete existence,
m. story jerry-built out of elements taken from common sayings, an allu-
sive and fragmentary story whose gaps mesh with the social practices it
symbolizes.

Figures are the acts of this stylistic metamorphosis of space. Or rather,
m.m Rilke puts it, they are moving “trees of gestures.” They move even the
rigid and contrived territories of the medico-pedagogical institute in
which retarded children find a place to play and dance their “spatial
stories.””' These “trees of gestures™ are in movement everywhere. Their
forests walk through the streets. They transform the scene, but they
cannot be fixed in a certain place by images. If in spite of that an illus-
tration were required, we could mention the fleeting images, yellowish-
m:wms and metallic blue calligraphies that howl without raising their
<.o_omm and emblazon themselves on the subterranean passages of the
city, “embroideries” composed of letters and numbers, perfect gestures
of violence painted with a pistol, Shivas made of written characters,
dancing graphics whose fleeting apparitions are accompanied by the
rumble of subway trains: New York graffiti.

If it is true that forests of gestures are manifest in the streets, their
movement cannot be captured in a picture, nor can the meaning of their
movements be circumscribed in a text. Their rhetorical transplantation
S:.@ away and displaces the analytical, coherent proper meanings of
urbanism; it constitutes a “wandering of the semantic"** produced by
Emmmam that make some parts of the city disappear and exaggerate others,
distorting it, fragmenting it, and diverting it from its immobile order.

3. Myths: what “makes things go”

The figures of these movements (synecdoches, ellipses, etc.) characterize
both a “symbolic order of the unconscious” and “certain typical processes
of subjectivity manifested in discourse.”** The similarity between “dis-
course”* and dreams® has to do with their use of the same “stylistic
procedures™; it therefore includes pedestrian practices as well. The “an-

cient catalog of tropes™ that from Freud to Benveniste has furnished an
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appropriate inventory for the rhetoric of the first two registers of expres-
sion is equally valid for the third. If there is a parallelism, it is not only
because enunciation is dominant in these three areas, but also because
its discursive (verbalized, dreamed, or walked) development is organized
as a relation between the place from which it proceeds (an origin) and
the nowhere it produces (a way of “going by™).

From this point of view, after having compared pedestrian processes
to linguistic formations, we can bring them back down in the direction
of oneiric figuration, or at least discover on that other side what, in a

- spatial practice, is inseparable from the dreamed place. To walk is to

lack a place. It is the indefinite process of being absent and in search of
%n. The moving about that the city multiplies and concentrates
makes the city itself an immense social experience of lacking a place—an
experience that is, to be sure, broken up into countless tiny deportations
(displacements and walks), compensated for by the relationships and
intersections of these exoduses that intertwine and create an urban
fabric, and placed under the sign of what ought to be, ultimately, the
place but is only a name, the City. The identity furnished by this place is
all the more symbolic (named) because, in spite of the inequality of its
citizens’ positions and profits, there is only a pullulation of vmm_moa-c% a
network of residences temporarily appropriated by pedestrian traffic, a
shuffling among pretenses of the proper, a universe of rented spaces

haunted by a nowhere or by dreamed-of places.

Names and symbols

An indication of the relationship that spatial practices entertain with
that absence is furnished precisely by their manipulations of and with
“proper” names. The relationships between the direction of a walk (le
sens de la marche) and the meaning of words (le sens des mots) situate
two sorts of apparently contrary movements, one extrovert (to walk is to
go outside), the other introvert (a mobility under the stability of the
signifier). Walking is in fact determined by semantic tropisms; it is
attracted and repelled by nominations whose meaning is not clear,
whereas the city, for its part, is transformed for many people into a
“desert” in which the meaningless, indeed the terrifying, no longer takes

the form of shadows but becomes, as in Genet’s plays, an implacable

light that produces this urban. text without obscurities, which is created
by a technocratic power everywhere and which puts the city-dweller
under control (under the control of what? No one knows): “The city
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keeps us under its'gaze, which one cannot bear without feeling dizzy,”
says a resident of Rouen.’ [n the Spaces brutally lit by an alien reason,
proper names carve out pockets of hidden and familiar meanings. They
“make sense™ in other words, they are the impetus of movements, like
vocations and calls that turn or divert an itinerary by giving it a meaning
(or a direction) (sens) that was previously unforeseen. These names create
a nowhere in places; they change them into passages.

A friend who lives in the city of Sévres drifts, when he is in Paris,
toward the rue des Saints- Peres and the rue de Sévres, even though he is

going to see his mother in another part of town: these names articulate a

sentence that his steps compose without his knowing it. Numbered
streets and street numbers (112th St., or 9 rue Saint-Charles) orient the
magnetic field of trajectories Just as they can haunt dreams. Another
friend unconsciously represses the streets which have names and, by this
fact, transmit her—orders or identities in the same way as summonses
and classifications; she goes instead along paths that have no name or
signature. But her walking is thus still controlled negatively by proper
names.

What is it then that they spell out? Disposed in constellations that
hierarchize and semantically order the surface of the city, operating
chronological arrangements and historical justifications, these words
(Borrégo, Botzaris, Bougainville . . ) slowly lose, like worn coins, the
value-engraved on them, but their ability to signify outlives its first defi-
nition, Saints- Péres, Corentin Celton, Red Square . . . these names make
themselves available to the diverse meanings given them by passers-by;
they detach themselves from the places they were supposed to define and
serve as imaginary meeting-points on itineraries which, as metaphors,
they determine for reasons that are foreign to their original value but
may be recognized or not by passers-by. A strange toponymy that-is
detached from actual places and flies high over the city like a foggy
geography of “meanings” held in suspension, directing the physical
deambulations below: Plgce de ['Eroile, Concorde, Poissonniére . . .
These constellations of names provide traffic patterns: they are stars
directing itineraries. “The Place de la Concorde does not exist,”
Malaparte said, “it is an jdea.”?’ It is much more than an “idea.” A
whole series of ooivmlmo:m would be necessary to account for the
magical powers proper names enjoy. They seemto be carried as emblems
by the travellers they direct and simultaneously decorate.
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Linking acts and footsteps, opening S.nw:m:wm and &nnm:o:m. Snmﬂ
words operate in the name of an emptying-out and iowzsm-mémw. M
their primary role. They become liberated spaces that 8:. be o,wn:v._o .
A rich indetermination gives them, by means of a semantic rarefaction,
the function of articulating a second, poetic moomaw.vg” on S.v .& the
geography of the literal, forbidden or vng,_.:ﬁma. meaning. They insinuate
other routes into the functionalist and historical oan_,.o.’ Bo<mBo.:r
Walking follows them: “I fill this great empty mmw.on «SE a beautiful
name.””* People are putin motion by the _.anS._:m relics of mean-
ing, and sometimes by their waste products, Eo inverted 838%02
of great ambitions.*® Things that amount to nothing, or almost not __:w.
.mv::-co:No and orient walkers’ steps: names that have ceased precisely _o

I
be “proper.” o .
In these symbolizing kernels three distinct (but connected) functions

of the relations between spatial and signifying practices are m:m_n.w.:&
(and perhaps founded): the believable, the Smiowm&\m. and ﬂr.n h:i::.\m._
They designate what “authorizes” (or makes nomm&_n or wREES Mvm:m
appropriations, what is repeated in them .AQ is _.nom:ma. in them) from a
silent and withdrawn memory, and what is m::m::,na in them and oon._-
tinues to be signed by an in-fantile (in-fans) origin. These ”:awn symbolic
mechanisms organize the topoi of a discourse o:\o*.. ﬂ.ro city com.n.:n_.
memory, and dream) in a way that also o_ca.om urbanistic mwmaoam.:n;w.
They can already be recognized in the functions of Eovmw names: they |
make habitable or believable the place that they clothe with a word ?vm -
emptying themselves of their classifying power, they acquire ::M oa
“permitting” something else); they recall or mcmmom_ phantoms (the n_m.n_
who are supposed to have disappeared) that m::. move mc.ocr concealé

in gestures and in bodies in motion; and, by naming, that is, by JavmmSm
an injunction proceeding from the other (a mﬂoJQ.m:a by w:o::m. unc-
tionalist identity by detaching themselves from it, they create in the
place itself that erosion or nowhere that the law of the other carves out

within it.

Credible things and memorable things: habitability

By a paradox that is only apparent, the discourse that makes people
i i in, or

believe is the one that takes away what it E,mmm. them 6 v_o:né uc.

never delivers what it promises. Far from expressing a void or describing
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a lack, it creates such. It makes room for a void. In that way, it opens up
,ﬂ clearings; it “allows” a certain play within a system of defined places. It

“authorizes” the Production of an area of free play (Spielraum) on a

checkerboard that analyzes and classifies identities. It makes places

habitable. On these grounds, I call such discourse a “local authority.” It

Is a crack in the System that saturates places with signification and

indeed so reduces them to this signification that it is “impossible to
breathe in them.” It is a symptomatic tendency of functionalist totalj-
tarianism (including its programming of games and celebrations) that it
seeks precisely to eliminate these local authorities, because they com-
promise the univocity of the system. Totalitarianism attacks what it
quite correctly calls superstitions: Supererogatory semantic overlays that
insert themselves “over and above” and “ip excess,” and annex to a
past or poetic realm a part of the land the promoters of technical
rationalities and financial profitabilities had reserved for themselves,

Ultimately, since proper names are already “local authorities” or

“superstitions,” they are replaced by numbers: on the telephone, one no
longer dials Opera, but 073. The same is true of the stories and legends
that haunt urban space like superfluous or additional inhabitants, They
are the object of a witch-hunt, by the very logic of the techno-structure.
But their extermination (like the extermination of trees, forests, and

hidden places in which such legends live)*! makes the city a “suspended

symbolic order.”*? The habitable city is thereby annulled. Thus, as a

woman from Rouen put it, no, here “there isn’t any place special, except

for my own home, that’s all. . . . There isn’t anything.” Nothing “special™

nothing that is marked, opened up by a memory or a story, signed by
something or someone else. Only the cave of the home remains beliey-
able, still open for a certain time to legends, still full of shadows. Except
for that, according to another city-dweller, there are only “places in
which one can no longer believe in anything.”*

It is through the opportunity they offer to store up rich silences and
wordless stories, or rather through their capacity to create cellars and
garrets everywhere, that local legends (legenda: what is ro be read, but
also what can pe read) permit exits, ways of going out and coming back
in, and thus habitable spaces. Certainly walking about and traveling
substitute for exits, for going away and coming back, which were for-
merly made available by a body of legends that places nowadays lack.
Physical moving about has the itinerant function of yesterday’s or today’s
“superstitions.” Travel (like walking) is a substitute for the legends that
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used to open up space to something different. What does travel ulti-

mately produce if it is not, by a sort of reversal, “an nxv_o.a.ao: of the
deserted places of my memory,” the return to so.wng nxmzo_ma .g way
of a detour through distant places, and the .”a_mmnw,,\o_.w of relics w:.a
legends: “fleeting visions of the T@:n_.._ oo:::.wmao. .:.mman:a.om ﬂc.m_o
and poetry,”* in short, something like an .Eua.oo::m. in ope’s o“m_:m»,
(Heidegger)? What this walking exile produces _m.v._d.o_mo_.w w:o c% w o
legends that is currently lacking in o:n..m A.ES. vicinity; it is a _o:w?
which moreover has the double characteristic, like dreams o« voamm:_ms
rhetoric, of being the effect of displacements and oon.aﬂ..mm.:o:m. .&m a
corollary, one can measure the vao:m.:on of these signifying practices
(to tell oneself legends) as practices that invent mvmonm. "
From this point of view, their contents remain ._,n<n_m~oQ. and sti
more so is the principle that o_,mw:mNom. them. Stories mvo._: Ewom.m are
makeshift things. They are composed with the Sol.am aow:w. Even if the
literary form and the actantial schema of :mcnﬁm::o:m correspond to
stable models whose structures and combinations have o?.n: baan .m:m-
lyzed over the past thirty years, the materials (all the rhetorical ﬂn::._m of
their “manifestation™) are furnished by the _o?oﬁqm. from nominations,
taxonomies, heroic or comic predicates, etc., that is, by fragments of
scattered semantic places. These heterogeneous m:.a even contrary ele-
ments fill the homogeneous form of the story. Things extra w:.a other
(details and excesses coming from elsewhere) insert themselves ::o. the
accepted framework, the imposed oanw. One thus has the very ao»_jm:ozw
ship between spatial practices and the constructed oan.n. The mj_. ace oa
this order is everywhere punched and torn open by ellipses, drifts, an
meaning: it is a sieve-order. . .
_ow.__mMooMaavw_ 8@:8 of which the story is composed, being w_na to ._02
stories and opaque acts, are juxtaposed in a collage i:ﬁwo their _.m__w:o:m
are not thought, and for this reason they form a symbolic whole.* They
are articulated by lacunae. Within the mﬁcoﬁ.:nna space of the SU.Q.. ﬁ._._.nw
thus produce anti-texts, effects of dissimulation and omomna..,womm&_.::ow
of moving into other landscapes, like nm:wnm.mﬁ bushes: “6 massifs, 6
pluriels.”*’ Because of the process of dissemination that SQ.on.- up,
stories differ from rumors in that the latter are always injunctions,
initiators and results of a levelling of space, Qom_:o._.w of 8:5._0:_ move-,
ments that reinforce an order by adding an w.nm.SQ of wa_nm. @ao.En
believe things to that of making people do .ﬁr_:.mm. Stories 9<2m5.r
rumors totalize. If there is still a certain oscillation between them, it
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seems that today there is rather a stratification: stories are becoming
private and sink into the secluded places in neighborhoods, families, or
individuals, while the rumors propagated by the media cover everything
and, gathered under the figure of the City, the masterword of an anony-
mous law, the substitute for all proper names, they wipe out or combat
any superstitions guilty of still resisting the figure.

The dispersion of stories points to the dispersion of the memorable as
well. And in fact memory is a sort of anti-museum: it is not localizable.
Fragments of it come out in legends. Objects and words also have hollow
places in which a past sleeps, as in the everyday acts of walking, eating,
going to bed, in which ancient revolutions slumber. A memory is only a
Prince Charming who stays just long enough to awaken the' Sleeping
Beauties of our wordless stories. “Here. there used to be a bakery.”
“That’s where old lady Dupuis used to live.” It is striking here that the
places people live in are like the presences of diverse absences. What can
be seen designates what is no longer there: “you see, here there used to
be...,” but it can no longer be seen. Demonstratives indicate the in-
visible identities of the visible: it is the very definition of a place, in fact,
that it is composed by these series of displacements and effects among
the fragmented strata that form it and that it plays on these moving
layers.

“Memories tie us to that place. ... It's personal, not interesting to
anyone else, but after all that’s what gives a neighborhood its char-
acter.”*® There is no place that is not haunted by many different spirits
hidden there in silence, spirits one can “invoke” or not. Haunted places
are the only ones people can live in—and this inverts the schema of the
Panopticon. But like the gothic sculptures of kings and queens that once
adorned Notre-Dame and have been buried for two centuries in the
basement of a building in the rue de la Chaussée-d’Antin,* these
“spirits,” themselves broken into pieces in like manner, do not speak any
more than they see. This is a sort of knowledge that remains silent. Only
hints of what is known but unrevealed are passed on “just between you
and me.” \

Places are fragmentary and inward-turning histories, pasts that others
are not allowed to read, accumulated times that can be unfolded but like
stories held in reserve, remaining in an enigmatic state, symbolizations
encysted in the pain or pleasure of the body. “I feel good here™*® the
well-being under-expressed in the language it appears in like a fleeting
glimmer is a spatial practice.
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Childhood and metaphors of places

Metaphor consists in giving the thing
a name that belongs to something
else.

Aristotle, Poetics 1457b

The memorable is that which can be dreamed about a place. In this
place that is a palimpsest, subjectivity is already linked to the absence
that structures it as existence and makes it “be there,” Dasein. But as we
have seen, this being-there acts only in spatial practices, that is, in ways
of moving into something different (maniéres de passer & l'autre). It
must ultimately be seen as the repetition, in diverse metaphors, of a
decisive and originary experience, that of the child’s differentiation from
the mother’s body. It is through that experi that the possibility of
space and of a localization (a_“not _everything”) of j 1s i
augurated. We need not return to the famous analysis Freud made of
this matrix-experience by following the game played by his eighteen-
month-old grandson, who threw a reel away from himself, crying oh-oh-
oh in pleasure, fort! (i.e., “over there,” “gone,” or “no more™) and then
pulled it back with the piece of string attached to it with a delighted
da! (i.e., “here,” “back ‘again™);’' it suffices here to remember this
(perilous and satisfied) process of detachment from indifferentiation in
the mother’s body, whose substitute is the spool: this departure of the
mother (sometimes she disappears by herself, sometimes the child makes
her disappear) constitutes localization and exteriority against the back-
ground of an absence. There is a joyful manipulation that can make the
maternal object “go away” and make oneself disappear (insofar as one
considers oneself identical with that object), making it possible to be
there (because) without the other but in a necessary relation to what has
disappeared; this manipulation is an “original spatial structure.”

No doubt one could trace this differentiation further back, as far as
the naming that separates the foetus identified as masculine from his
mother—but how about the female foetus, who is from this very moment
introduced into another relationship to space? In the E:ESQ game,
Just as in the “joyful activity” of the child who, standing before a mirror,
sees itself as one (it is she or he, seen as a whole) but another (that, an
image with which the child identifies itself),’ what counts is the process

of this “spatial captation” that inscribes the passage toward the other as
yha
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the jmi of being and the law of place. To practice space is thus to repeat
the joyful and silent experience of childhood: it is. in a pl e
and to move toward the other. . . piace. to be cther
Thus begins the walk that Freud compares to the trampling underfoot

& the mother-land.*® This relationship of oneself to oneself governs :M
583& alterations of the place (the relations among its strata) or Hrn
boaom:_m: unfolding of the stories accumulated in a place (moving abo M
the o..@ and travelling). The childhood experience that anﬁoqam:nmmm mp.c_

| practices later develops its effects, proliferates, floods private and vcv__.m
nmoom. undoes their readable surfaces, and creates within the EM::MM

| city a “metaphorical” or mobile city, like the one Kandinsky dreamed of:

a great city built according to all the rules of architecture and then
suddenly shaken by a force that defies all calculation.™**

Chapter VIII Railway Navigation
and Incarceration

whe

TRAVELLING INCARCERATION. Immobile inside the train, seeing
immobile things slip by. What is happening? Nothing is moving
inside or outside the train.

The unchanging traveller is pigeonholed, numbered, and regulated in
the grid of the railway car, which is a perfect actualization of the rational
utopia. Control and food move from pigeonhole to pigeonhole: “Tickets,
please . . . ” “Sandwiches? Beer? Coffee?..." Only the restrooms offer
an escape from the closed system. They are a lovers’ phantasm, a way
out for the ill, an escapade for children (“Wee-wee!”)—a little space of
irrationality, like love affairs and sewers in the Utopias of earlier times.
Except for this lapse given over to excesses, everything has its place in a
gridwork. Only a rationalized cell travels. A bubble of panoptic and
classifying power, a module of imprisonment that makes possible the
production of an order, a closed and autonomous insularity—that is
what can traverse space and make itself independent of local roots.

Inside, there is the immobility of an order. Here rest and dreams reign
supreme. There is nothing to do, one is in the state of reason. Everything
is in its place, as in Hegels Philosophy of Right. Every being is placed
there like a piece of printer’s type on a page arranged in military order.
This order, an organizational system, the quietude of a certain reason, is
the condition of both a railway car’s and a text’s movement from one
place to another.

Outside, there is another immobility, that of things, towering moun-
tains, stretches of green field and forest, arrested villages, colonnades of
buildings, black urban silhouettes against the pink evening sky, the
twinkling of nocturnal lights on a sea that precedes or succeeds our
histories. The train generalizes Diirer’s Melancholia, a speculative ex-
perience of the world: being outside of these things that stay there,
detached and absolute, that leave us without having anything to do with
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